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ABSTRACT

Until the second half of the twentieth centurynsiation has been regarded as a simple
linguistic performance which results from substantof words in the source text with their
equivalences in the target text. For this reasdms been studied as a part of certain social
sciences like linguistics and literature. The iasiag studies and practice in the field proved
that translation activity was a more complex pheaoom which involved participation of
other disciplines. As a result, in 1980s, translatiecame an independent field of study as
“translation studies”, building its own models @hdories. With the emergence of the recent
theories, new concepts came to the fore. Tradititerans like “source-text orientation”,
“fidelity to the source text”, “equivalence”, “fixemeaning” and so on were replaced by
more functional terms like “aim of translation”, uitural formation”, “target-text
orientation” and “interpretation”. The Turkish Régpic, younger than the developments in
translation studies, had already put those impr@rgminto practice in its acculturation
period. The aim of the study is, firstly to havbraader look into the cultural formation of
the Republican Era and present how translation igetdved in this cultural formation

period and secondly to present it with a specriaslation practice during the period.
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OZET

Yirminci yazyilin ikinci yarisina kadar ceviri, kagk metindeki ifadelerin erek metindeki
karsiliklarinin bulunmasindan ibaret olan basit birselil edim olarak gorulngtiir. Bu
sebeple de, dilbilim ve edebiyat gibi bazi sosydimbdallarinin bir bolimi olarak
incelenmgtir. Alana dair artan c¢aima ve uygulamalarin, ceviri etkiglnin diger
disiplinlerin isbirligini de gerektiren, daha karmk bir olay oldigunun kanitlanmasiyla
ceviri 1980lerde “ceviribilim” adiyla, kendi mode¢ teorilerini kendisi Ureten Bansiz bir
bilim haline gelmgtir. Yeni teorilerin ortaya ¢ikmasiyla yeni kavramida ortaya ¢ikrg)
“kaynak metin odaklilik”, “kaynak metne sadakatgsdeserlik”, “tek ve deismez anlam”
gibi geleneksel kavramlar yerini, “cevirinin amacikultirel yapilanma”, “erek metin
odakhlik” ve “yorum” gibi dahaglevsel ve gtincel terimlere birakgtir. Ceviribilimdeki bu
gelismelerden daha geng olan Tirkiye Cumhuriyeti bu ljaderi kendi kultirlenmesinde
zaten hayata gecirgti. Bu calsmanin amaci, Cumhuriyet Do6nemi’ndeki kaltur
yapillanmasina daha genbir acidan bakmak ve onu ayni doéneme ait bir cevir

uygulamasiyla érneklendirmektir.
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INTRODUCTION

The aim of this thesis is to present the role afistator and translation in shaping a nation’s
culture by aiming to transform a new movement oy aithought via translation. The study
sets off from the idea that was put forward bydbkure planners of the Turkish Republic
in 1940s. They asserted that the aim of the widestation activity of the period was to
adapt humanist thought of the Western culture Taidish culture. As one of the supporters
of humanism, the translator Orhan Burian joined thanslation activity and did his best to
include humanism in his translated works. Therefthre study aims to reach its purpose by
finding answers to the following questions: Whalisnanism? Why does the new Turkish
Republic need to inherit humanism of the West? ldawthis movement be transferred into
our culture by translation? What is Burian’s untkmding of humanism? How does he

include humanism to his translation of Shakesps&tamlet?

In accordance with the purpose of the study, tihst foart presents the evolution of
“translation” to “translation studies” briefly. gives a general description of two theories
that will be necessary for the theoretical framdwof the study. They are the “Skopos
Theory” of the German translation theorist Hangekmeer and the “Polysystem Theory”
of the Israeli translation theorist Itamar Even-Zotwho is famous for his cultural studies.
The theories are explained with reference to baésims like “skopos” and “culture

repertoire”.

The second part analyses humanism. Since the nemtemas first originated in Italy during
the Renaissance, the Italian Renaissance is heller ahe microscope. Later on, the study

examines the development of humanism in other pdiEsirope.

The third part is completely about Turkish cultultereveals the birth of humanism and
translation activities beginning from tA@anzimat The reason why the study starts from
analyzing the sociopolitical environment of Turk@iture is that, it is the time when signs
of westernization and humanist movement emergdrandlation becomes the main tool for
revival and cultural renewal. This part goes ornwlite cultural revolution and the translation
activity started by the Minister of Education, Hagdi Yucel during the Republican Turkey

and makes a connection between Turkish culturalugéion and Even Zohar's “Polysystem

Theory” and his term “culture repertoire”.



The fourth part concentrates on Orhan Buridiesnlettranslation. It is the analysis of both
the textual and nontextual elements influencingidus translation in line with Hans J.
Vermeer’s “Skopos Theory”. It brings all the sultgetogether which are mentioned in the
thesis so far. The part aims to present how humarssnvolved in Burian’s translation by
contribution of both the textual and nontextuahedats. In order to present the influence of
nontextual elements in a translation, this parteéh issues like Burian’s background, his
understanding of humanism, culture and translatidoreover, two textual elements,
prefaces and footnotes in the translated textraaby/aed with the aim of demonstrating how

textual factors can be influential in adaptatioradhought or ideology into a translation.

The conclusion part focuses on the role of tramsiaactivity and translator in cultural
renewal and adaptation of a thought or movememt anftculture with reference to the

parallelism between the Italian Renaissance ankiSucultural revolution.



1. TRANSLATION TOWARDS THE END OF THE 20TH CENTURY

1.1 From Translation to “Translation Studies”

Translation was studied as a subtitle of “philot@didisciplines” like linguistics and
literature until quite recently. It was only in X®8that it became independent and was
regarded as “a field on its own” under the nam#érahslation studies (Klaus Kaindl, 2006:
86).0ne of the most important reasons underlyiegsttondary status of translation is that,
until then meaning was thought to be fixed anddiation was perceived to be a simple
activity consisting of finding equivalences betwésmguages. The increasing practices and
studies in translation revealed that translatios anuch more complex phenomenon than
merely being a process of decoding from one langta@nother. It involved interpretation
and required the cooperation of fields like cultwtaidies, history, sociology, psychology,

computer science and so on.

The American translation theorist James Holmes 2002) describes how disciplines
proceed and new disciplines emerge as separatis frelm the existing ones. In his article
“The Name and Nature of Translation” he maintaireg tvhen a problem emerges within a
field of study, there are two possibilities: Thelplems will either be solved via the existing
“models” and “paradigms” offered by the researctveosking on this field, or the present
models and paradigms will be insufficient and iradap of handling the new problem. At

this stage, new methods will be needed to overdbiwee problems.

When new methods are required, it results in adansetween the researchers who have
studied together in the same field so far. Howe\ltbe researchers investigating the new
problem” tend and need to “establish new channtlsocnmunication” and leave their

“colleagues”. As a result, a new discipline emergtsdmes, 2000: 172).

Holmes'’s article describes the situation in traista When the existing paradigms of
philological disciplines became inadequate and tisfgang for explaining translational

phenomenon, researchers had to carry out new igagens and find out new solutions for
translational action. The result of their studissmhat is known as “translation studies”

today.



As a result of the emergence of “translation stsides an independent discipline, recent
developments, new models and paradigms were inteatlunto the field. There had been a
shift from source-text oriented approaches to taig oriented theories which not only
emphasized “linguistic elements” but also considéceiltural factors” in translation (Edwin
Gentzler, 2001: 70). Two theories forming the tle¢ioal framework of this study; the
“Skopos Theory” of the German scholar Hans J. Vemaad the “Polysystem Theory” of
the Israeli researcher Itamar Even-Zohar, are timbie functionalist avant garde theories

which gained momentum towards the end of the twéntientury.

1.2 From Source-Text Oriented to Target-Text Orienéd Approaches

1.2.1 Hans J. Vermeer and “Skopos Theory”

The German linguist and translation theorist Hangeidmeer (1996), also the establisher of
the “Skopos Theory” clarifies his target-orientbddry explicitly with brief seven theses in

his bookA Skopos Theory of Translation (Some ArgumentarfdrAgainst)

In the first four theses, Vermeer does not mal@exence to translation or translator openly.
He builds his theory on terms “acting”, “actionida“actor” derived from the verb “act”.
He explains that every type of acting has a s@iaint; which he defines as a “point of
departure”. The “time”, “convictions”, “theories’nd also “history” are involved in this
starting point and how the actor will act dependghmse factors. Vermeer adds that every
action serves to a “goal”; “purpose”. Although #tor is not always aware of it, all actions
have an aim; “skopos” (a Greek word meaning aimd)the actor decides on a definite action
by eliminating the other “possibilities”, considegithe “prevailing circumstances”. In this
way, the actor selects the action which he thihks is better from the others. Therefore, by

means of the way chosen, the actor tries to remcgdal; “skopos” (1996: 11-13).

The fifth thesis is the one where Vermeer connbigopinions of the first four theses to
translation. For him, like any ordinary acting,nséating is an acting, too, which has the
same characteristics as other ordinary actings asitieing “a goal oriented procedure”, and

the actor; the translator in a translation actemoses the “optimal” “under the prevailing

circumstances”, in any kind of translation, frontétary” to “oral”, and finally depending



on the “skopos” of translation, the “prevailingaimstances” may have an influence in
translation (1996: 13).

For Vermeer, “translational action” is similar to ardinary acting taking place in our daily
lives. Like all other actings in real life, whethee are conscious of it or not, translation
activity has an aim depending on the current camstsuch as time, place and so on. What
is more, as the actor of any acting; the transiatéace to face with a plenty of possibilities
in translation activity, and makes a choice amdmgé possibilities; and this choice is the
best of the others for the translator. Therefoepemding on the aim and circumstances, the
translator may have a variety of choices such efeping to be faithful to the source text,
or “deviating from a faithful rendering of a soutext” (1996: 13).

Vermeer addresses to four significant constituenftsa “translational action”: the
“‘commission”, “commissioner”, “expert” and the “trelatum”. The “commission” is the
work to be translated with a specific aim, the “coissioner” is the “client” who
commissions the translator, the “expert” is thengtator who is responsible for the
translation activity in accordance with its “skopasd finally the “translatum” is the final
“commissioned task”; the translated work. The “cassioner” should explain the “skopos”
of the translation to the translator before thedfator starts working. Therefore, it should

be the translator’s decision whether to get thera@sion or not (1989: 173-174).

1.2.2 ltamar Even-Zohar and “Polysystem Theory”

The Israeli professor and cultural researcher ItaBen-Zohar, also the founder of
“Polysystem Theory” and the concept of “Culturalp@eoire”, approaches translation
through culture. At the beginning of his articlen@Position of Translated Literature within
the Literary Polysystem” he highlights that tratisha has a crucial role in shaping “national
cultures”, and reminds that it is inevitable todstuhistories of literatures”; a specific age
or period, such as the “Medieval Age” or the “Rasance” period, without referring to
“translated works” of that time (2000: 192).

Even-Zohar places great importance to “translaiestature”. He does not perceive
“translated literature” merely as the accumulataintranslated works integrated into a
polysystem, but regards it as an independent dsttucturally” and “functionally” unique

system in this “polysystem”. In addition to its emkndency, it is also involved in the



polysystem since it is “in relation with all othsystems existing in the polysystem” and
included in the history of the polysystem. (TramgPaker, 2008: 126).

Even-Zohar addresses to two positions that tradléiterature may get: “central” or
“peripheral. He explains that a translated literagets a “central position” in the polysystem
of a literature if only this translated literaturecomes an active participant in “shaping the
centre of the polysystem” (2000: 193). He adds,

“In such a situation it is by and large ategral part of innovatory forces, and as such
likely to be identified with major eventsliterary history while these are taking place.
This implies that in this situation no cleart-distinction is maintained between
“original” and “translated” writings, and thaften it is the leading writers (or members
of the avant-garde who are about to becowrudirig writers) who produce the most
conspicuous or appreciated translations.refgher, in such a state when new literary
models are emerging, translation is likeljpézome one of the means of elaborating
the new repertoire. Through the foreign wof&atures (both principles and elements)

are introduced into the home literature widahnot exist there before”.

(2000: 193)

There have been three specific conditions which entrenslated literature to central
position. Those are,

a. “When a polysystem has not been crystallized, ithab say, when a literature is
“young”, in the process of being established;

b. When a literature is either “peripheral” (withieage group of correlated literatures)
or “weak”, or both;

c. When there are turning points, crises, or litersaguums in a literature”.
Even-Zohar (2000: 193-194)

As a result, in all three cases foreign works mopeo “central position”. Under the first
condition; when the literature is not mature enoagt therefore not able to produce works
of diverse genres by its own yet, “translated &itere” comes into play and becomes the

main part of the system. The same thing happetieisecond condition when the national



literature is unproductive and fruitless. Correspingly in the last condition, in case of a
“turning point” or a “crisis”, when the existingdirature becomes unsatisfying for the “next

generations”, translated literature fills the “gap”

1.2.3 Even-Zohar’s Concept of “Culture Repertoire”

According to Even-Zohar (1997), the term “repegbdis the main concept of the “theory of
culture”. “Culture Repertoire” refers to the acauation of “options” accepted by members
of a group. Societies need this aggregation ofredteves in order to make their lives more
organized.

It is possible to think of two types of organizaiso “passive” and “active”, herewith, two
types of repertoires: “passive” and “active” repeds. While the “passive aspect of
organization” is related more likely to “understargl, “active” one is to do with “acting”
and “activity”. By means of passive aspect of orgaton, the world becomes more
“organized” and “comprehensible” rather than “chaofor the individual. On the other
hand, the “active aspect of organization” consistsa set of procedures” that will help

people to overcome any problem or difficulty theyne across (Even-Zohar, 1997: 374).

Since human beings do not acquire repertoiresaéhnahey need to be “made, learned and
adopted”. This is possible in two ways: “inadvettghor “deliberately”. When they are
made “inadvertently”, their “contributors” are urduan. Nevertheless, when they are made
“deliberately”, the contributors voluntarily andtbaosiastically join the activity to have a
contribution in this activity (Even-Zohar, 1997:537

“Invention” and “import” are the two “proceduresrfmaking repertoires”. If an imported
repertoire becomes an indispensable and insepagratilef a culture, it turns into “transfer”
(Even-Zohar, 1997: 375).



2. THE EMERGENCE AND DEVELOPMENT OF HUMANISM

Humanism has attained different meanings in differeultures and times. In the most
general sense, it is an intellectual and a cultoravement that played a crucial role in
Europe from the fourteenth to the seventeenth centli gradually sprawled and

subsequently influenced various parts of the world.

Starting as a philological cultural movement inegirby the ancient Rome and Greece,
Italians aim to inherit a new culture based on huaad humanism turned into a broader
matter influencing political thought, literatureligion, science and other aspects of living
in both Italy and other parts of Europe and finttg world. During its adaptation to different
cultures, undoubtedly it was subjected to change raaw concepts emerged to define
humanism such as civic humanism, German humanisen,new humanism, Christian

humanism, Marxist humanism, existential humanischsmon.

2.1 Humanism

Etymologically, the exact origin of the term hunsmiis the Latin word “humanitas”, first
used by Marcus Tillius Cicero in the first cent®)C. and his predecessors with reference
to an educational term; “studia humanitatis”, cetisg of subjects like language, moral
philosophy, literature and history. In the fifteententury Italy, the term turned into
“umanista”, addressing a teacher or student ofesditerature, art and rhetoric (Mann,
2005).

The scholar of philosophy and theologygde Zekiyan (2005: 38) maintains that Cicero’s
term humanitasmeans “human ideal”, rather than merely descrilting essence and
characteristics of human, it includes “what kindcbfracteristics make you a real human
being”. He adds that such an ideal has varioudipesiharacteristics described by Cicero.
They are “knowledge, culture, moral and mental atlon, politeness and courtesy,
nobleness, dignity, discipline, devotion, justiogenerosity, friendliness, being fun,
humorist, distanced, favourable, epicure” (tramglaby me). The historiarsil Cakan
Haciibrahimglu (2012: 6) specifies that the term underlies thatessence of human being
is neither predetermined nor unchangeable, on tmrary man can be educated and

transformed.



If humanism highlighted the necessity for educating changing human beings, what was
the reason behind the desire for improving and gimgnpeople by persistently going back

to ancient times? The answer lies behind the hstioperiod of European culture.

2.2 The Emergence of the Renaissance Humanism

In his bookThe European Renaissance: Centers and PeripheheBritish historian Peter

Burke (2003: 19-20) approaches humanism via theaRsance period in which it appeared
and analyses it by means of three distinctive featof the medieval age. According to him,
“gothic art, chivalry and scholasticism” prevaiked‘the late Middle Age culture”. The three
features sprawled almost all around Europe. Negka#ls, the following “French-centered”
features of the medieval age were not as effecs/¢he other parts of Europe in Italy

(translated by me).

As the leading professor of history Charles G. Mastates, compared to other European
societies, the condition in Italy was quite mor&edent. While agricultural, feudal and
scholastic system dominated the North of the Alps city-states of Italy had urbanized and
civilized by the increasing international commek@ativities. Their wealth and luxury
provided them with a more different culture, ediaratthinking and way of life. They had
already realized that the pagan culture of antyquas far more appropriate for them. It was
concerned with life on earth rather than afterlifaurned onto life on earth, happiness of
human on earth and aimed to teach men how to fivg@estly. As a result, the secular,
earthly and individualistic life philosophy of tipagan culture found its place as humanism
in Italian culture. (Nauert, 2011: 2).

What is more, Italy was the homeland of the Romampiee and although Christianity had
tried to erase the impact of that pagan and setltarght for fourteen centuries and the
church rejected this pagan culture, antique thobhgttnot been forgotten there yet (Nauert,
2011).

Consequently, a new literate class out of churckrged consisting of lawyers and civil
servants. Law, art and medicine replaced theol®bg. city-states of Italy became secular
rather than religious. The developing society afylt in disagreement with the current
culture of the medieval age, turned their gaze Wwact to the past and set off to search for

a new humanistic culture away from the scholasiltuce of clergy and medieval chivalry
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culture of noblemen which came to an end during chesades and was replaced by
economical and political powers (Ulken, 2011).

There is not a single date that historians acceph@ exact beginning of the Renaissance.
Nevertheless, they all agree that the beginnintp@fRenaissance coincides with the years
1330-1340 in which the poet and scholar Frencest@feha lived. Roughly, Renaissance
is the period beginning with Petrarch stretchingtouDescartes (Burke, 2003: 1).

2.2.1 The Early Renaissance Period

The first stage of the Renaissance approximateiyn fi300 to 1490 is the period when
reforms started for the rediscovery and study afieat Roman and Greek works. The
ancient texts were not only discovered and stubiiethe Renaissance scholars, but also

restored and reinterpreted by them (Burke, 2008: 19

Humanists thought that the forward passed throhghwiay back. They devoted themselves
to the tradition of ancient Rome and Greece. Thadiewed the culture of the ancient Rome
and Greek were superior to theirs and they usedatiguage of Roman and Greek and
studied their texts (Mann, 2013: 1). In order tadte their aim, they searched for the first
manuscripts of the classical texts, determinedntistakes stemming from omissions and

additions, corrected the mistakes of the reproduaed interpreted the ambiguous passages.

Humanists struggled to evaluate a text in its owntext, by considering the time and
conditions it was written. They ignored the antlgods and the following interpretations and
searched for the real meaning hidden in the origexd (Nauert, 2011). During their studies,
they focused on “conditio humana”; the human coeodieind put emphasis on philology

rather than philosophy, and criticism of text ratthen criticism of society.

Petrarch, Salutati, Bruni, Poggio, Landino, Ficinalla and Pico are among the most
remarkable figures of this period. The scholar padt Francesco Petrarcha (translated as
Petrarch into English) is “often considered to e father of humanism” (Mann, 2005: 8).
He was an important poet of both epic and lyrierfoHe admired Roman culture and was
interested in ancient Rome. He defined the periadisg from the decline of Rome as the
“dark age”, and the classical antiquity as the “afjeght” (Burke, 2003: 25). Many scholars
of his time following him define their age as ailigoming after darkness, awakening after
sleep, coming back to earth after death, a resborat rebirth.
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Cicero was one of the heroes of Petrarch, and Heahiahe philosophical works of the
Roman scholar and also revealed some of his wsitiugh a$ro Archaig and adopted a
style which was similar to Cicero (Mann, 2005: 1Bjauert emphasizes that his only
contribution to humanism was not to reveal thevastks of antiquity, he also had a struggle
for solving the “internal conflicts of man” such: dBving for reputation and fortune” or
alienating from life for integrating with God (201320). He also gave birth to the drama
genre of the antiquity that was forgotten in medleages. Petrarch discovered the plays of
Plautus and Terentius and enabled them to be playaith. In his works, there has been a
new and strong interest for individual. His wditkstrious Menis a collection of thirty-four
biographies about the life story of figures fronti@ant Rome and the Bible (Burke, 2003:
24).

Petrarch’s studies in Florence were continued dyt&ain Bologna. He admired all the
Roman heroes from Lucretia to Brutus. Accordingpita, the aim of life was not to know
the God - because it was something more than mhigsliof understanding of the human
mind- it was to love the God (Nauert, 2011). Sdlistanission was continued by Bruni and
Poggio. Poggio found eight manuscripts containirggf®’s dialogues. He reached fhen
Books on Architecturef Vitruvius in a library of a monastery. He alevealed thénstitutes
of Quintilian (Kristian Jensen, 2005: 73).

“Rediscovery of Greek culture came to life in theriod as well. Salutati brought a Greek
scholar called Manuel Chrysoloras to Florence. tdgesl there for five years and taught
Greek and the art of rhetoric to Bruni and his emjjues” (trans. by me). Poggio learned
Greek to recover the mistranslations of the ansiemks. Bruni’s “translation theory and its

practice” is of great importance as a reform. “Weided anachronism and imitating the
style of some specific writers, instead concentrate meaning rather than words” (Burke,
2003: 29) (translated by me). Nauert (2011) empgbaghe importance of his “republican

ideology”. He insisted that the best regime wasdpeiblican regime as in ancient Rome.
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2.2.2 The High Renaissance Period

The period between 1490 and 1530 is considered thdpeak of success. For this reason,
it is called the High Renaissance. The most leadiagacters of this period are “Leonardo,
Raphael and Michelangelo in Italian arts”, “Ariosioliterature”, “Erasmus and Durer in
Northern Europe”. This was also the period where ‘tlorders of classical and medieval
were drawn sharply”, and “ambiguity was cleaned.othe self-confidence of the writers
and artists of this period reached to such a higpemt that they thought they had the

potential to “repeat” also “exceed” the “successuatiquities” (Burke, 2003).

The High Renaissance period differs from the ERdpaissance period in taking the ancient
works as models not only on artistic but also dlitipal issues. Political matters were started
to be included in the humanist movement at thertmegg of the sixteenth century. The
period witnessed the invasion of Italy by Frenche Tost efficient humanist scholars of
the period, Niccolo Machiavelli and Francesco Giaiatini addressed the invasion in their
writings. “Machiavelli wrote higrincein a country house” and he touched on “completely
opposite political wisdoms” from that of conventbnideas (Burke, 2003). Another
prominent humanist whose works include hints of dem political thought” and
“dilemmas” is Sir Thomas More (Hankins, 2005: 11B)ore’s masterpiecéJtopia is
perceived as the most radical humanistic work dfuaanist so far (Q. Skinner from
Hankins, 2005: 138). In this work More suggestedt ttmoney” and pride” brought
malignancy to European society, and if “privategany” and “social rank” were abandoned
by a “radical social revolution” society would thgst rid of such “evils”. His struggle in

short was to help human beings realize their owmgpdJankins, 2005: 139- 140).

All in all, the mentality behind various High Ressance works was that, ancient Rome
could guide Florence and other countries about twomvaintain their independence. In this
way, works of this period triggered the consciemdecitizenship and deepened the

identification with republican Rome.

2.2.3 The Late Renaissance Period

Invention of printing press and gunpowder, also discovery of the New World and
Nicolaus Copernicus’s theory, which places theathe centre of the universe by rejecting

the scholastic thinking that accepts the earth@sénter of the universe, had great influence
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in the period (Burke, 2003). As a result, the Reseamce and the concept of humanism were
subjected to change. Beginning as a deliberatamefoovement, the Renaissance and
humanism turned into an unchangeable part of gaggtice and became effective in various
matters from thought to human body. The changesethwarieties in literature, arts,
language and also human understanding towards @&adgtinature started to show changes.
As a result, the concept of humanism took new formgifferent cultures and disruption

was inevitable.

2.3 German Humanism

The approach to humanism so far in the study has Halian based for the reason that it
originated in this country. Humanism did not remémited to Italy and as a cultural
movement, found different meanings in differentturds. In this respect, Germany is
influential in history, development and variationhoomanism.

In spite of having its origin from Italian humanis@erman humanism has some distinctive
features in a number of aspects. At this point Suranglu (1980) draws attention to the
fact that since the language, tradition and histdtyre German did not have any connection
to that of the Italians, Germans felt alienatedrfrthe Italian Renaissance humanism.
Therefore, they developed a kind of humanism thas$ wifferent from the Renaissance
humanism. The most distinguishing characteristiGefman humanism is that, as Zekiyan
(2005:53) underlies, it is “more practical, eduoasl and philological” compared to Italian
humanism. What is more, “German humanists focaliggoh the matter of religion more
than lItalians did” (trans. by me). They called foreform movement in religion which
resulted in the Protestant revolt that would enaviip the division of Christianity into three

parts.

2.4 Humanism after the Renaissance

2.4.1 The Age of Enlightenment

The new culture of the Renaissance and the develofamin socio-political conditions
established a ground for the French Enlightenmidatiertheless, while the Renaissance
humanists turned their gaze into past by redis@ogend reinterpreting the works of Latin
and Greek culture, the humanists of the Enlightarinaeent beyond the Renaissance and
turned their gaze into future. Although the Reremigsge was a retrospective movement, as
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Zekiyan signifies, the Enlightenment was a “secutaovement which was “prospective”
(2005: 43).

The technological, economical, scientific and sldévelopments of the eighteenth century
set ground for the Age of Enlightenment. The Erikgiment put an end to medieval
mentality, which promoted superstition or tyrannwut bignored human, reason or
individualism. By means of the contributions of itk scholars such as Jean-Jacques
Rousseau, Francois Marie Arouet Voltaire, Jean da B'Alembert and Denis Diderot,
humanism gained new concepts symbolizing the utatesg of new humanist thinking,
such as human rights, freedom, equality, scieneggldpment, democracy and so on
(Haciibrahimglu, 2012: 17). Reason and individualism replaceatlitron. Scientific
thought, observation and skepticism were promotée. feudal and scholastic thinking of
the Middle Age was replaced by secular thoughtraadon.

2.5 Renaissance Humanism and Translation

There is one very important factor concealed belthmel humanist movement of the
Renaissance. It is the fact that what launcheddaedted the humanist thinking in Italy was
the translation activity itself. As Nedim Girseghilights, before they produced their own
works of science and art, Europeans firstly adapitedvalues of the past and by means of
translation, they rediscovered and reinterpreteel @imcient Latin and Greek works
(1983).Therefore, they created the opportunityoimisine the values of the past with values

of the present day and reach their own syntheses.

The translation activity of the Renaissance prejgite roots of humanism was organized
properly. The texts to be translated were not anoaedomly and aimlessly. Especially the
texts from ancient Latin and Greek works, whicheveelieved to foster humanist thinking
were chosen on purpose, with the ambition of caltuenewal. In the end, by Italian

humanists, translation was consciously and orgdiyaesed as the major tool to reach their

goal.

In order to make it possible for Greek works tottamslated, as it was exemplified in the
former sections of the study, Greek scholars weyadht to Italy to teach Greek to humanist
Italian scholars. Salutati brought the Greek sahdlanual Chrysoloras to Florence for the

same purpose. It is obvious that Salutati had dyreaedicted that in order to learn about
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Greek culture, he and his fellows needed to be ebemp in the language of the ancient
works. They had already known that this was thg a@y they could comprehend and give
birth to the works of antiquity again. First, thegeded language competence, and then they

could translate ancient works.

What is more, the mistakes in the reproductiorhefdancient Greek and Latin works were
also detected via translation. The humanist schotdrthe Renaissance did not only
rediscover the works of antiquity but also compéaterloriginals and the translations made
before them. This way, they could find the misustierding, misinterpretation, omissions
and additions made by the reproducers. In sharistation revealed the deficiencies existing

in the reproductions.

Finally, it is inferred that humanist scholars b&tRenaissance had already adopted a
translation theory of their own hundreds of yeaefole translation was studied as an
independent discipline towards the end of the tigémtcentury. For instance, it has been
emphasized that Bruni did not translate word fordvé&ather than focusing on words, he
centered upon meaning. By struggling to keep awam fimitating the style of ancient
Roman and Greek writers, he developed his own siyte translation theory, which put

emphasis on meaning rather than words.

Consequently, “humanists were the first to takedhguage phenomenon as a conversation
and communication tool among people. They were falsbto reveal and emphasize the
ability of language in creating semantics and otinthat is to say they pioneered the first

steps of language analysis” (Zekiyan, 2005: 4@nér by me).

All'in all, translation activity was at the centsEhumanism from the beginning to the end.
Humanists from the Italian Renaissance to the copteary humanism used translation as
the main tool to reach their aims.
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3. TRANSLATION AND HUMANISM IN TURKISH HISTORY

As a result of the scientific and technological @ases brought by humanism, rather than
the scholastic thinking of the Medieval Age, pasdti thinking prevailed to the nineteenth
century Europe. While scholasticism of the MiddlgeA was based on tradition, religion
and metaphysical thought, positivist thinking wasdd on science, reason, human mind,
objective and secular thought (Haciibrahfitup 2012). Moreover, the journalist and
intellectualilhan Selguk points that the agricultural societfafope in the middle age was
transformed into an industrial society. In consexeaeof this change, new classes emerged.
The landowners and worker peasants of the midddegaadually disappeared, and factory
owners and factory workers emerged as a new calabg iindustrializing European society.
It was not only the classes that were subjectechtmge. While the agricultural society
worshipped the authority of the church, the soadtye industrializing western world relied

on human mind, science and enlightenment (2013: 7-9

The mentioned impact of humanism did not remaintéchto Italy or a few European
countries. Geographically it reached other partthefworld with recently acquired new
conceptions. As Burke explains, the process oR&eaissance is a dialectical process like
other cultural processes. “On one hand, there lea la standardization by means of
borrowing from a common source, on the other hémeke has been a variation through
adaptation from this source to local conditiondjtipal and social structures and cultural
traditions”(trans. by me) (2003).

The condition in the Ottoman Empire and later thekish Republic is compatible with
Burke’s explanation. Turkish culture adapted anchlized the Renaissance culture and
humanism by fitting it into its own political, s@tiand cultural structure. What is more,
parallel to the Italian Renaissance, it was trdimlaactivity again in Turkish culture too,

that played the major role during this adaptatieriqul.

As scholastic thinking of the Middle Age gradualbst its effect and disappeared in
European cultures, it started to lose its validity the Ottoman Empire as well.
Correspondingly, humanism and the humanist thoafjiffestern cultures came to the fore
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in the empire. Nevertheless, while Europe was shdkethe enlightenment period, the
Islamic world and Ottoman was fast asleep untilftaezimatperiod. (Selguk, 2013: 7-9).

The awakening of Ottomans was not until TrenzimatPeriod because from the thirteenth
century to theTanzimat under the influence ofslam culture, Ottomans ended its
relationship with the western culture althoughatita close relationship with the west and
many works were translated from western culturenduthe first periods of their empire.
Nevertheless, Ulken points out that the years falig the thirteenth century in the empire
became the time when different ideas, accordirthly,Greek Roman humanism were not
welcomed by Islam culture. At this time, it was s@ble not to study other cultures and
other turns of mind (2011: 136-137). That is to,gays not until theTanzimatthat the
Turkish society felt the desire to change and cafelwith the changing and developing

world.

In parallel with social and political life, unthe Tanzimattranslation activity was restricted
as well. Although the translation activity in Twshi culture goes back to the ninth century
to Uighurs, who translated religious texts relatedBuddhism and Manichaeism, and
continues during the Seljuks and Ottomans withsteghdered from Arabic and Persian
languages, when we look into the subject deeplys mpparent that translation activity
starting from the ninth century in Turkish histamas restricted to translations of religious
texts and away from the characteristics of thestedion activity of the West, which reshaped
European culture implicitly by penetrating humartisinking into the minds of society
(Gursel, 1983: 321). Although translation activitarts in the ninth century with the
Uighurs, the cultural role of translation in Tutkikistory is not felt openly until the Tulip

Period of the Ottoman Empire.

3.1 The Tulip Period

The Tulip Period (1718-1730) is significant in terof translation, since “the first organized
translation studies” are witnessed during this tifi#e group of translators consisting of
twenty-five people” were brought together by Netirli ibrahim Paga and started working

“under the presidency of the poet Nedim” and tratiesl two prominent historical works into
Ottoman Turkish. The group not only translated vgook Islamic culture, but also started
translating Greek works. In this respect, the gbation of Yanyali Esat Efendi is of crucial
importance since he pioneered the activity of tietmg) works of ancient Greek culture by
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translating Aristotle’sPhysika He also translate§ifa of ibni Sina andHikmet tl{srak of
Suhreverdi (Gunyol, 1983: 325). According to Gurgethis period the Ottomans who had

been introvert so far took a step towards beingagrtt and struggled for renewal (1983).

3.2 Translation Chamber (Tercime Odagl

Founded in 1832, the council maintained the charestics of translation activity before the
Tanzimatperiod. More than translating foreign works, thegre a connection between
Babiali and foreign consulates. It was first chaiby the chief translator of Greek origin
Yahya Efendi, who was an instructor at engineeostchHe translated from Italian and
French and his translations were used as courseriaiatat schools. Later on, many well-
known intellectuals such as SaffesaAhmet Vefik Pga, Namik Kemal anflinasi joined
the group. “Under the leadership of the secondfdbleak Efendi, the Translation Chamber
became an institute teaching French”. Learning ¢iremeant being acquainted with its
literature. That is to say, it was a passage flwwan Literature toTanzimatLiterature
(Gunyol, 1983: 325).

3.3 TheTanzimatPeriod

Tanzimatis the name given to the period in the Ottoman iEmpvhich started in 1839,

when the text called the Rescript of Gilhane caoingjof three pages was read in front of
the Gulhane Palace. The text underscored thaintipere was in a period of regression and
there was an urgent need for reforms and new reguaga Concordantly, the authority of the
sultan was restricted, instead supremacy of jugjaieed power. Moreover, the rescript
guaranteed security of life and goods of all citezef the empire regardless of their nation.
Moreover, it aimed to regulate the methods of taxaand brought an end to punishing
people without judging them (Temel Britannica, 1p94/hen viewed from this aspect, it

would not be wrong to say that in terms of thougid form, the rescript was inspired by
the Declaration of Rights of Man and of the Citigeleclared during the French Revolution.
The concept of citizenship and afterwards cividitsgcame up for the first time in the

multinational Ottoman Empire. It is evident thastperiod is a period of modernization and
renewal. Regulations meant reform ahanzimatwas translated as Ottoman Reform to

western languages.
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AlthoughTanzimatwas the first step towards a secular system, stemaphasized that great
attention had to be paid to make reforms, whichewsrsed on the previous traditions and
regulations of the empire and the Quran. Consety¢ié rights and law of the empire was
still based on “religious principles” (Unlu et &012: 35). Basically, the reform aimed to
empower the empire which became weak as opposéaetaevelopment of Europe in
various fields such as military, science, law, edion, government and economy (Temel
Britannica, 1991: 327).

TheTanzimatperiod of the Ottoman Empire resembles the Rematesperiod of Italy. Both
cultures were unsatisfied with the culture of theire and both movements started due to
an urgent need for renewal and innovation. Itadigmolars found the solution in turning their
gaze to Latin and Greek culture for improving th@im culture. The leading characters of
the Ottoman Empire found the solution in turning thaze forward to European culture
which was way ahead than theirs in many aspectthémmore, there is one more important
similarity between renewal of those cultures. Bahewal movements of the Renaissance
and the Ottoman Empire were not so powerful to seggptradition. Although humanist
thinking arose in Italian Renaissance, during thddhe age, the scholastic thought and the
authority of church still existed. hanzimatmovement it is seen that the Ottomans took
care not to disregard religion and tradition. As well-known Turkish scholar Hilmi Ziya
Ulken states, the Ottomans just focused on relg@mucation and scholastic thought, rather
than scientific thought. Although some scholarshsas Katip Celebi fought against

scholastic thinking, they were not powerful aslam@us administration (2011).

3.3.1 Translation during Tanzimat

In addition to technical innovations, tA@nzimatwas a period of renewal in literature,
culture and thought. The professor of translatitudies Saliha Paker underlines the
importance of the Tanzimat in Turkish literatureheSclarifies that the New Turkish
Literature emerged in the nineteenth century whkimihcides with th&anzimatand it was
inspired by European works, especially by Frentérdiure. What is more, during the
Tanzimatthere was an increasing interest in European reuko translation of European
literature played a key and “shaping role” in regraing Turkish literature. The first and
the leading step was the translation of French warto Turkish. “Three works, each one

representing three separate genres of Europeeatlite; the novel, poetry and philosophical
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dialogue, were translated into Turkish”. As a restibne those translations Bynasi, a new
genre of literature; the genre of drama was intcedunto our own literature, which had not
existed in Ottoman literature before (2003: 26-27).

The translation activity during th&anzimatinfluenced poetry, too. One of the most
outstanding figures of the tim8inasi translated some works of La Fontaine, Raaime
Gilbert. Additionally, Ethem Pertev Ratranslated from Victor Hugo. As a result of their
translations, poetry became an element focusing tipemes like “social issues” and “an
understanding of a romantic nature” (Gursel, 1522).

Moreover, Munif Pga translated from Voltaire, Fenelon, and Fontenale put his
translations together “under the heading of” higgsiophical workMuheverat-1 Hikemiye
in 1859.Yusuf Kamil Pga translated elemaquef Fenelon in 1862. It is important for the
history of translation in Turkish culture sinceist“the first translated work of novel in
Turkish literature”. Ziya Pga translated artuffefrom Moliere andEmilefrom J. J. Rousseau

andSinasi translated La Fontaine’s tales\esallar (Glinyol, 1983).

It can be clearly seen that there was an increastegest in western works beginning from
the Tanzimat The Ottomans penetrated into the artistic workg/est by translation and
their translation activity was expanded by the sfations of Hiseyin Cahit, Haydar Rifat
and Abdullah Cevdet on the fields of science, @afthy and thought (Glinyol, 1983).

The translation activity reviving by the translatsoof western culture did not come to an
end after a short while. On the contrary, it wastdbuted by many other intellectuals and
authors such as Ahmet Mithat Efendi, Ahmet VefikdedNamik Kemal, Recaizade Ekrem
andSemsettin Sami until Mgutiyet (Constitutionalism) in 1908. Ahmet Vefik f2aone of
the most central figures of th€anzimattranslators, translated Moliere’s plays and
introduced Turkish society to drama. He also taesl “Victor Hugo'sHermanf, and
“Voltaire’s Mikromega” in 1872. Among his translations, “the most esisg¢rone is the
second part of.ehce-i Osmanconsisting of loan-words from French8emsettin Sami
translated Victor Hugo'd.es MisérablesW. Thomsen’'sOrhun Kitabeleriand he also
prepared a French-Turkish dictionary which fadiéth and had a great contribution to
translation (Ginyol, 1983: 326-327).
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3.4 Translation in Constitutionalism (Megrutiyet)

Orientation towards West goes on in the Constitiism Period. Concordantly, translation
is of high importance in this period, too. Among timost remarkable figures towards the
Republican period, Abdullah Cevdet, Hiseyin Cahd &laydar Rifat can be mentioned.
They strived to improve Turkish culture and thoulgirtransferring the thought and culture
of the West by their translations (Gunyol, 19837)32

Undoubtedly, the works translated until the Remasli period deserve an endless praise.
Nevertheless, they also received negative critidisraome aspects. They were criticized
that they could not go beyond being just the sunesasf the original works, texts to be

translated were chosen carelessly or the languraigarislated works was too difficult.

Cevdet Kudret who is among the most outstandingi$larman of letters draws attention to
the fact that some translations from western liteea during theTanzimathad the
characteristic of being the summaries of their seuexts, such as Yusuf Kamil &
translation of Fenelon'Serceme-i Telemaland Victor Hugo’d_es MisérablesHowever,
he includes that it was again in tA@nzimatwhen many masterpieces from western
literature were translated and the genre of nawvbich did not exist in Turkish literature
before theTanzimatwas introduced into the new Turkish literature e Tthanslations of
Daniel Defoe’sRobinson CrusqgeVictor Hugo’sNotre-Dame de ParjsAlexandre Dumas
Pere’sMonte CristcandLa Dame aux Cameliaand Jonathan SwiftGulliver’'s Travelsare
the works that were translated from western workshe Tanzimatand they introduced
Turkish reader with the genre of the novel (20Q1328).

Moreover, Paker reminds that Ahmet Mithad was antoagslators who received criticism

from “historians of literature” for deciding on tia@rks to be translated “randomly”, without

analyzing them thoroughly. She also adds that e seaously criticized by Tanpinar for

appreciating Cervantes as much as one of the gtedatench poet, novelist and dramatist
Victor Hugo, or appreciating Paul de Kock as mushh& major figure of French literature

Emile Zola. Nevertheless, Paker reminds that Ahvhigtat's decisions were related to his
aim of translation (2003: 35).

Some of the translators of tH@nzimatwere also criticized for the language they used in

their translations.Yusuf Kamil Ba's Terceme-l Telemakwas among those works which
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were written by forms of the Divan literature, witarious foreign words and forms in it
(Kudret, 2003: 22).

Whether translations of th€anzimathad shortcomings or not, what can be concluded
without any doubt is that, they pioneered a renewallurkish literature and culture.
Furthermore, when it comes to reform or innovattoemslation comes to the fore. Just like
the Renaissance, th&anzimat period utilized translation for renewal. During the
Renaissance, for cultural renewal, Greek and batirks were translated. Correspondingly,
during theTanzimat European works were translated for the same gerpo

In the preface of his bodlyanis Devirlerinde Terciimenin Rolllken (2011: VII) asserts
that “major revival or renaissance periods thatrsée be parts of different awakening
periods are in fact connected to each other inviag that they all serve to the same
expanding and continuous thought”, and he defindisie as “a continuous humanism”.
More importantly, what makes up such an ongoingudghd, culture or humanism is

“translation” itself.

Ulken (2011: 221) attributes the importance afistation in “national organizations” to two
reasons. The first one is, “translation makes thaticuation of ideas possible” and the
second one is, “since the most important factonational awakening and awareness is
language, it is necessary to express thought imentnguage”. Moreover, he explains the
role of translation in civilization by presentingnious examples depicting many cultures
applied translation for revival. Ancient Greeksnstated the works of ancient Anatolia,
Phoenicia and Egypt; Uigur Turks, India, Persia Bedtoria; Muslims, ancient Greece and
India; and the recent Western revival started &ydlating the works of Turks, Arabics, Jews
and Greeks (Ulken, 2011: 5).

Therefore, the major role of translation in culturderaction and improvement during the
Renaissance and thanzimats neither the first nor the last example in higté@nyhow, it
could be said that what makes them unique is thay, had profound influence and power,

and their influence was long-lasting.

Ulken (2011: 3-4) adds that if a culture resistargie and interaction with other cultures, it
Is bound to expire because “a self-enclosed ctilttmanot improve. For him, the reason
why western culture could see different “perspadivand continue was that, it opened its
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doors to changes and to “the cultures existed @sapdeared before it”. On the contrary,
Chinese, Indian and Ottoman cultures came to a sttlhafter a while, because they could
not improve since they “closed their doors to cleignd did not keep in touch with other
cultures. In addition to depriving of cultural reveds, Ulken reminds that the Ottomans did
not set out to a prosperous and wide translatibwityc which could have enabled the empire
to catch up with other civilizations.

Although scholars arrive at a consensus thaf reimatperiod is the time for change and
innovation, some scholars disagree thatlthezimatis a milestone in terms of translation,
thought and culture. They assert thaenzimatdeals only with technical innovation, not
cultural or intellectual. Although there have besmndies on translation, they are not
organized. They were supported by the governmentthe institutions founded for
translation studies unfortunately did not lastléong.

To recapitulate, whether we regard renzimatperiod as a milestone for cultural renewal
or not, it is undoubtedly true that it is the tifioe change and onset of interaction with the
West. It is important to note that it can be chadieg to judge th@anzimaias the beginning
of humanist thought, but it can also be said thatas the time for change and revival
preparing a substructure for humanist thought inkisa culture. As Ulken (2011: VII)
states, the first time when Turkish scholars realizhe contribution of translation to
continuous thought, change and creativity wasTduwezimat It may be true that translation
activities of theTanzimatwere not organized efficiently and tA@nzimatperiod was
interested in technical developments of the Wetterathan its thought. Although the
institutions founded for fostering translation sasddid not last for long, we cannot ignore
that theTanzimatwas the time when interaction with the West sthatiéer a long time since
the first periods of the Ottomans. During this tinmstead of remaining self-enclosed, the
Ottomans opened their doors to technical changgpaved the way for renewal in culture

and thought.

3.5 Proclamation of the Republic

Turkish Nationalism is among the nationalistic mmeats which started towards the end of
the Empire. Mustafa Kemal Atatirk, both the poéitiand cultural leader of the movement,

achieved an extremely difficult goal, created aiamatl country from the ruins of a
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multinational empire which was governed democréticavith a republic regime, not

monarchy, and founded the national Turkish Republit923.

In his article “Humanism and the Origins of Modd®nolitical Thought”, James Hankins
(2005) associates humanism and “republican thougte’reveals that the more humanists
read and comprehended the “classical history” andral philosophy”, the better they put
“republican life” into practice. He adds,

“The chief turning points in the history of repudain thought in Italy came with the recovery
of Aristotle’s “Politics” in the late thirteenth ntury and with the writings of Machiavelli at
the beginning of the sixteenth century” (2005: 129)

“The Florentine Machiavelli” was extremely worriadout his country which was consisted
of tiny city states causing troubles for his couriecause of conflicts, disagreements and
wars among each other. For this reason, he bel@vegredicted that the best solution was
to start “a single central government in Italy” whiwas governed under a republican regime
(Tanilli, 1999).

The idea of nation and republican regime camedddhe in the Ottoman Empire, too. The
great Ottoman Empire could not resist the changesght about by humanism beginning
from the Renaissance Period. Emergence of the tétentation”, “autonomous” cities or

countries, “equality” and “human rights” in Europeepared the ground for the decline of

the empire.

As a result of the expansion in trade and industigxelopment, interaction between the
previously agriculture based and closed societythef West increased. Gradually, as
capitalism rose in Europe, the notion of “natiostdte” emerged in the west of Europe.
Many European unions such as Italy, Germany anddetawhich were controlled by
feudalism founded nations of their own, and chosmtne together “under the same political
authority” and within common borders. Such a transftion resulted in the increase in the
national cultural values. Every single countryidisto “differentiate itself from other
countries” (Kongar, 2008: 14).

The multinational Ottoman Empire could not resisefing away from the “nationalist

movements” in Europe. The nations within the basdetr the empire, “who had lived
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together and in peace for six hundred years”, becaware of their national identities, and
started movements such as Bulgarian NationalismeksNationalism, Arabic Nationalism,
Serbian Nationalism which concluded in the decbhéhe multinational Ottoman Empire
(Kongar, 2008: 14).

Similar to Machiavelli, the founder and leader bé& tNew Turkey foresew that the best
solution for Turkish culture was to start a singé¢ional central and republican government.
He also predicted that this country immediatelydsekea culture of its own.

As in all other national countries in Europe, tlesvriTurkish Republic was in urgent need of
improving its own cultural elements. Ataturk hadeally known that if his country merely
took strength from army and politics, it would hast for long. Therefore, he prepared the
infrastructure of the new country “in accordancéwihe contemporary civilizations”. For
him, national culture was “the highest capacitaabciety” in three main elements. “Those
were the accumulation of a culture’s abilitiesamenunity life, in life of thought; in science,
sociology, and fine arts, and in economical lifecultivation, arts, trade, and transport in
land, sea and air”. It can be inferred that “Atltépproaches “national culture” towards the
whole of both the materialistic and moral meangd &is definition is “fully in accordance
with the definition of contemporary science” (Kong2008: 16).

Knowing that the New Turkish Republic was in neédaaew national culture, Atatirk
immediately started revolutions in many differerg¢as that would bring the members of a
national culture together. Language and religioan among the most significant factors
uniting a culture of a nation. Therefore, Ataturikchief revolutions following the

proclamation of the republic were based on thesema

When the first years of the proclamation of theKislr Republic are under observation, three
chief revolutions are striking since they are tbersl steps towards a westernalized and
modernized Turkey. Those three important revoli@mlowing the proclamation of the
republic, which are vital for determining the chaemistics and the character of the
republican government are abolition of the caliphabolition of the ministry of religious
affairs and adoption of the law on unification dueation. They are all revolutions for the

beginning of a secular country and putting an engi¢rocracy.
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3.5.1 Abolition of the Caliphate

On March 3, 1924 the caliphate, which was a realditap for a secular country, was
abolished. It was a chief step in “taking down thkgious government” of the Ottomans
that had existed for hundreds of years (Alegkto, 2013: 29). “With this regulation, firstly,
the sultanate was abolished by the Grand Natiosakembly of Turkey in 1922. By this
means, the sultanate and caliphate were separataceach other and finally the caliph was

dismissed and the caliph’s office was abolished&(E. by me) (Temel Britannica, 1992).

3.5.2 Abolition of Ministry of Religious Affairs (Seriye ve Evkaf Vekale}i

On the same date as the abolition of the calipttage ministry controlling whether the
actions and decisions taken by the government aggeopriate and acceptable for religious
law and the discourse of the holy book Quran, viedished. Instead, authority was given
to the Turkish Grand National Assembly and the goweent for legislation and execution.

Thus, one more sound step was taken towards thaseepublic.

3.5.3 Adoption of the Law on Unification of Educatbn (Tevhid-i Tedrisat Kanuni

By means of this law, all educational institutiomsre connected to ministry of education.
As a result of unification in education, madrasathgch had muslim theological education
were abolished, instead contemporary, nationalsaudilar education system, which was
based on human mind, reason and science was lalnskeAlev Cgkun states, it was a
step in recovering from the darkness of the mediiegye. The law also constituted the basis
for abolition of Arabic letters and acceptance atih based Turkish alphabet (&an,
2013: 29).

With the help of the three revolutions that disaestireligious thought but fostered secular
thought, secularism first having its ground duritlge Renaissance and European
enlightenment when humanism became a way for emaiineg from the darkness of the
middle age, also became one of the most distingigsbharacteristics of the recently
founded Turkish republic which started its own gimlenment and humanist thinking with

the three chief revolutions towards a secular wstdading.
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3.5.4 Translation Activities during the Early Repulican Period

During the years following the proclamation of thepublic, it is observed that some
“specific private publishing houses” carried outtislation activities” and started projects
for translation. Remzi Kitabevi was among thoselighkrs who contributed to translation
activity with a considerable amount of translateriso worked for it. They translated
approximately fifty works from world literature. €hcontributions of Remzi Kitabevi
deserve special respect regarding translationiaeivHowever, when those translations by
private publishers are analyzed in terms of thrainglation quality, it is seen that they are
deficient. The reason for why translations of {esiod are not satisfying is probably that,
there were not a sufficient number of professidraislators and what is more important,
translation activities were not coordinated or eysdtic. Translators did not have contact
with each other, so they did not know which worksvbeing translated by whom. As Sevik
puts,Romeo and Julietvas translated and published four times for thatrored reason
(Sevik from Karantay, 2003: 67). Fortunately, HagdinYcel fills this giant gap in
translation by turning a hand to the matter andbbgging a plan and coordination to

translation activity with the First Publication Gpess.

3.6 Hasan Ali Yicel and Cultural Revolution

Not only the utmost translation activity of Turkishlture but also when Turkish cultural
reform and enlightenment is in question, it is isgble not to mention Hasan Ali Yicel's
name. With a great number of cultural revolutidms, influence on the development of a
new equalitarian, nationalistic, secular and hustani Turkish culture is of great

importance.

In her bookHasan Ali Yicel Aydinlanma Devrimcighich is mainly about Hasan Ali Yiicel
and his achievements, Alev ¢aoin (2013: 13) defines Ylcel as a “serious, cuttuself-

educated and patriot person”, who struggled toicaat“Atatlrk’s secular order of society
and education system” both in “theory” and “pragticYtcel's contributions to Turkish

Cultural Reform are innumerable.

By the time Yucel was 35, his poems were beingiphbbtl in various journals, a literature
book and a course book on logic and methodologgngghg to him had been published.

Meanwhile, he had become a well-known writer anéxpert in education. In his writings,
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he touched upon very significant matters. He wrabeut his dissatisfaction with the
opposition between written language and spokenulage, the urgent necessity for
translating masterpieces of world literature, etivbaand educators in villages, the
importance of classical culture and artists. Befowedbecame the minister of education, he
worked as an inspector at ministry of educationaMehile, he was sent to Paris to observe
the education system there. He also had the opptyto join artistic and cultural activities
such as opera, drama and so on. When he returokdd@urkey, he helped to improve fine
arts and cultural activities such as music, drgroairy and literature. He published his book
Fransa'da Kiltiir/sleri (Cultural Affairs in Francgwhich is about the cultural activities of
France. My means of this work, he both shared bhgervations and introduced European
culture to Turkish society. He was interested ifitjos, too. In 1935, he became a member
of the parliament (Gdun, 2013).

When he became the minister of education in 1988yds willing for breaking new ground
for education. Atatirk had already prepared theuggofor reforms. Yucel also had the
support of the Presideigmetindnii, his friendsmail Hakki Tongug and the professors who
refuged to Turkey by escaping from the Hitler's @any. He foresaw the urgent need for
increasing the number of teachers in secondaryagidmcand underlined that only the 25 %
of the schoolchildren were attending schools itagis and did not deny putting the law of
village institutes into force in 1940 (§laun, 2013).

3.6.1 Foundation of Village Institutes withismail Hakki Tongug

The support of Tongug in starting the village ing@s is of utmost importance. As the head
principal of the primary education, Tongu¢ was $emhany European countries to observe
and analyze the education system there. He wasaWwar the first problem to be solved
was the education problem and every single penson big cities to villages had the right
to have education. Therefore, he launched profectsaining instructors to work in villages
and starting village institutes. He became the ggorof education in the countryside. “He
had 21 village institutes founded and 16 thousastructors trained for them by the year
1946”. He struggled for raising villager's awaren@s protecting their rights. He objected
to exploiting villager’s rights, and abusing th&bour like a slave or an animal. In this
respect, Tongug’s attitude towards villagers ig/\yermanistic in protecting their rights, and

struggling for them to have the same rights asrqibeple in society (Géun, 2013).
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Al in all, the two friends, Yicel and Tongug¢ carogdther and founded the village institutes.
They got to work by training instructors for vilkegy They chose those instructors among
villagers who were used to the conditions of thentoyside. They educated them and sent
them back to villages to educate villagers in wasi@aspects such as culture, health,
agriculture, breeding and modern life. KarantayO@072) emphasizes that some of the
graduates of those institutes, who were also \aliatpecame authors “who had already been
familiar with the European classics”. They combititbe new world view they got from the
western works” with “their own experiences in wj&life” and had a contribution for a

national literature.

3.6.2 Studies on Arts and Language

In addition to reforms in education, Yucel highbntributed to reforms in arts and language.
“The first national exhibition of art and sculptuneas opened in 1939. It became very
successful for a very long time, and many “worksvatercolor paint, charcoal, pastel, and
gravure”, also sculptures were exhibited, and thaicessful artists were rewarded {kKim,
2012: 71). Yucel made Ataturk’s dream of reformsniasic real and founded the school of
music teacher training in 1924. Following that sahde signed “the law for founding
Ankara State Conservatory” and started departnantsusic and drama. By means of this
conservatory school, “arts of contemporary mugianth, opera and ballet” were introduced
to Turkish society (Cgkun, 2012: 75).

Yucel did not ignore studies on the new Turkishglzage. The studies on language had
already started with Turkish Language Society iB2L% licel studied in accordance with it
and accelerated the studies on “simplificationtha Turkish language which consisted of
plenty of Arabic and Persian words. He carried stutlies for finding out technical and
scientific equivalences of those foreign terms. wiis banned to use Arabic terms in
secondary education”. Instead, scientific termpared by the language society were to be
used. A spelling book for Turkish, term books oography, grammar and philosophy and
a dictionary of Turkish and law were published §kim, 2013: 77-78).

Yucel put his signature under any study and workdaewal and modernization of society.
In addition to many efforts in arts, education, lpzdiions and language, he had studies on
physical education and sports, protection and rastm of ancient works and foundation of

museums.
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3.6.3 The Great Translation Activity pioneered by Yicel

In addition to his efforts in improving Turkish ezhtion, arts, language and literature, it can

be said that Yucel's major contribution to Turkskiture was in the field of translation.

In his article “Uygarlik ve Ceviri” (“Civilizationand Translation”), the Turkish author and
man of literature Nedim Gursel criticizes the tlatien activity of Turkish culture in the
past, complaining that the translation activitiésrarkish culture were deficient in some
ways. He reminds us that it is the task of thediation to provide “cultural circulation” and
intellectual and artistic interaction between crdtispeaking different languages” (1983:
320). Nevertheless, he complains when we examegdhslations of the past in our history,
we see our translation activities came short abohicing us with the cultural values of
cultures before us. What is more, Girsel (1983) 32ints out that Ottoman culture had
closed its doors to cultural values all aroundwioeld except for the Islamic values. While
western cultures reevaluated their religious texith a new understanding by means of
translating ancient texts, we could not move furthan translating just a couple of historical
works. Therefore, we could not grasp the culturbkritance of the past, so as Glrsel points
out we could not fulfill the prerequisite of culaiaccumulation which requires assimilation
of cultural inheritance of the past. On the othemdy translation activity of the west got rid
of the darkness of the middle age and adopted auneerstanding of thought and humanist
thinking by means of an organized translation agtiv

Gursel (1983: 321) touches on a very critical artdl vole of translation. He emphasizes
that when a culture is in need of change, trarsias inevitable. It is not so easy to lose the
influence of thoughts, which have existed and begaminted in people’s minds. People need
time for adaptation to new ideas and change, arhisipoint, translation is threshold of
change, or, passes from “a type of productionnewa different type of production”, in this
process, especially in cultural aspect, translasosital. In other words, when a culture is in
need of eluding from the existing conventional idgy of its own, it is only possible to get
away from this culture, by means of an anotheruceltThat is, translation is the element,
which will bring the desired culture by renderintg fexts, and make this cultural change
possible by providing time and environment for darnGursel reminds that is what exactly
happened in western cultures during their Renatgsand Reform.
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Parallel to Girsel’s ideas, Yucel had predicted the new Turkish country needed culture
of its own; not inherited from the decayed empare] there was an urgent need for launching
a translation activity which would enable the humaoulture of the West penetrate into the

society’s minds.

Meanwhile, the increasing interest in western caltand translations from the west had
multiplied during early years of the Turkish RepabNevertheless, the most systematic and
government-backed translation activity and inteirestestern works as well as the humanist
culture of the west was in the Republican Periggeeially when Hasan Ali Yicel became
the minister of education in 1938. Soon after beéognminister, Ylcel set to translation
work by organizing the First Turkish Publicationr@oess, which brought translations of

western works to the fore as the main topic.

3.6.3.1 The First Turkish Publication Congress

This congress is one of the chief reforms under ldaglership of Yicel. It has the
characteristic of being the milestone for the nawkish culture since it gives start to the
great translation activity which is intended tonfothe basis of the future Turkish culture.
As the professor of French language and literatang, the later minister of education
Bedredttin Tuncel (2003: 43)puts it in the jourp&lTercime with this congress, “Yicel

prepared the ground for the “golden age” which &thbs to interact with foreign language

and thought” by means of the major translationvégtplanned there.

During the congress, Hasan Ali Yucel (1997: 1) expd the first aim of the congress as
the analysis of works with reference to opiniorsrirboth official and private spheres, the
second one as the determination of main princifgdse followed by both individuals and

the government. Finally, Yicel announced the fanal of the congress as the presentation
and application of a publication programme whichulgldoe carried out after the congress.
He also added that he and his friends had alreadgleld to establish a wide and valuable

national library consisting of translated works.

Among the fourteen topics of the congress presertbede topics; the second, third and
eighth are directly related to translation. Theogelctopic is “on determination of the most
important works to be translated, including thessies”. The third topic is on “determination

of works to be translated for secondary educaaod, making a publication plan for them”
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and the eighth topic is on “identification of rewarfor motivating translation activity and
determination of principles for giving rewards” @A 3).

In his opening speech, Hasan Ali Yucel (1997: 1psgBhinded that the former institutions
founded for dealing with educational matters in k&t age did not take the necessary
precautions on copyright and translation, and sy tbould not become long term or
successful. He emphasized that they were startdd“positive intention” but, since they
did not get enough financial support and were iastt to responsibilities of the official
authorities, they were obliged to end. He also easjded that the congress was not only
going to deal with publication works, but also witll types of publication activities
involving way of thought in the whole country. Heminded that the Republican Turkey had
the aim and ambition for “being a prominent partveltern culture and thought”. He added
that accordingly, Turkey “had to translate the ppas and recent ideological products of
contemporary world into its own language” and tfenes “empower” itself by the
“perception and thought” of western world. Finaltige necessity for improvement urged
Turkey for a wide translation activity. Later ore put forward the following questions:
“How are we going to succeed in reaching our godl?hat works should be translated?”

“What order and steps should be followed?”

Yucel also pointed out that the rising generatidmclv had been educated only by the Latin
based Turkish alphabet is now “at the age of higidrcation”. They should “not be
restricted to the curriculum”, but also inherit amdize a library containing “materials for
every aspects of science enlightening their wathotight”. Furthermore, he claimed that
there was an urgent need for “children’s literatwverks that “will keep them away from
all means of misleading and superstitious beligfstead will improve their “literary taste,

national and humanistic feelings” (1997: 12).

3.6.3.2 Translation Committee Report

The congress was divided into seven committeesobménich was translation committee.
Under the presidency of Nurullah Atag, and with Kafis Nihat Ozén the reporter, the
translation committee presented a report statiagritiportance of translation in cultural life
of the country. It went on by presenting the twmsiof translations: to introduce the
ideology and sensibility of the modern world to Kigh culture, and to enrich our language.
Since translation served both of these purposessdmmittee members agreed not to leave
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it to its fate, on the contrary, to fit it into ander, plan and method. For those reasons, they
took a number of precautions. They decided on thssics that should be translated into
Turkish and present their names in an appendixy Eit& put emphasis on timing and
seriousness of translations. The committee espeemiphasized the importance of works
having connection to humanist culture. They insiste translating them as a whole and
from the original texts as far as possilB&ifici Tirk Neriyat Kongresi. Raporlar, Teklifler,
Muzakere Zabitlari1997).

In line with these developments, the committee memsilwvere conscious of the importance
and seriousness of their intention. For this readwy decided to start a translation bureau

which would enable them to work in a more efficiantl organized way.

As Suat Karantay (2003: 65) states, the transiaiivity accelerated during “the second
half of the 19' century” is of great importance for the literataed “culture of Turkish
history” because of its contribution to “westeritiga of Ottoman Turkey”, and the
foundation of translation bureau multiplied thisxtrtbution by going further by recreating

the literature and culture of the Republican Turkey

3.6.3.3 Translation Bureau Terctiime Burosy

Translation Bureau started in 1940 for dealing withitters such as determining the works
and order of works to be translated, sharing themoregy the translators, examination and
publication of the translations, arrangement antrob of translations belonging to private

publishing houses.

Azra Erhat (2003: 59-64), in a conversation shewi#ts the director ofYazkotranslation
journal Ahmet Cemal, shares her experiences dtinegime she worked for the Translation
Bureau. The philologist and specialist in ancierdgk and Roman languages, Erhat, who is
among the initiators of humanist thinking in Tufkisociety, relates the conditions that
prevailed when the Translation Bureau was foundgde maintains that when the bureau
started, the new Turkish language had not beconterendl herefore, the bureau started its
operation in a challenging and rugged period. Anyhbtook inspiration from th&anzimat

but did not fall into similar errors such as prohgcincomplete and indirect rendering of
texts from “second or third hands”. Instead, thegched the real source of the works and

aimed to bring the original western works to theder. For this reason, she says, translation
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of ancient Greek and Roman works was a must fotrémeslation bureau. Otherwise, what
the bureau did would not have been better than whatdone during th€anzimat Thus,
the Translation Bureau workers believed, they badanslate the original western works so

they did not engage in a translation activity om $kirface.

Many prominent authors, translators, academiciarts taachers such as Nurull&tag
Sababhattin Eyukiu, Bedrettin Tuncel, Sabahattin Ali, Nusret Hi8affet Pala, Azra Erhat,
Prof. Dr. Enver Ziya Karal, Prof. Dirfan Sahinbg, Vedat Gunyol, Orhan Burian, Saffet
Korkut, Nurettin Sevin, M. Karasan, Melahat OzgiuffLAy, Ziya ishan and Servet Lunel
joined the bureau, and contributed to translat{@imyol, 1983: 328). Works from Eastern
and Western literature were translated. The mgjarftthe translations were of western
classics. Notably French, Greek, English, Germamaany other works of Latin, American,
Scandinavian, Italian, Hungarian, Russian and athkures such as Chinese, Indian and so
on were translated into Turkish. 171 French clas€i2 Greek, 56 English, and 53 German

classics were translated by the year 1946.

The aim of the bureau was in fact to start “thekighlr Renaissance”. Members of the bureau
had already known that the way to manage it pagsed adopting humanist thinking
(Gunyol, 1983: 329). In order to do that, they tatdwork from the most crucial point by

translating the major works of the West.

Gunyol (1983: 328) highlights the contribution ofh@n Burian to the studies of the
Translation Bureau. He reminds that Burian hadaalyeknown that Turkish Renaissance
was merely possible via orientation to the westiaieduld only be succeeded by means of
translation. For this reason, short time beforeTttanslation Bureau was founded, Burian
had started “a publication of two series caliterokurandOzokut. He translatedthello
and placed it in his series. It was the first ttatien in the publication. Ginyol concludes
that Yucel must have realized Burian's efforts dod this reason invited him to the

translation bureau as one of the “founder members”.

3.6.3.4 Tercime

The idea of publishing an official journal of trdeason first came out when it was arrived at
a consensus during the First Turkish Publicatiomdgfess Committee that the present

dictionaries did not satisfy the needs. Thereftire committee members decided that it was



35

essential, the translation bureau started collg@md storing materials for new dictionaries
soon. Finally, they all agreed to start a jourrfatanslation, too, which was necessary for a
translation activity. They asserted that the jousteuld contain translations of various
texts, together given with the source texts as mashpossible, articles, discussions,
criticisms, commentaries and background informatibout the source text writers, and a
section for dictionaries consisting of Turkish e@lénts for the foreign words and

expressions. Consequently, it was decided to intbireader about the works which were
being translated and would be translated by bothistny of education and private

associates.

In the preface, he wrote for the first issueTefciime(1940), Yicel emphasizes the close
relationship between culture and translation. Hedaculture as a whole, not separately as
Eastern, Western, ancient or modern. He remarksTikish involvement in universal
civilization was realized by two means; both byrbaing from and lending to it. He
explains, since th&anzimat we have tried to learn about “European societyineans of
looking into its culture. “French society; the repentative of Latin world”, had been the
main center of Turkish interest at the beginning] &ter it continued with an interest in
“German world”, especially during Constitutionalisite adds that “language and written
works” made the cultural interaction possible byame of translation. For this reason,
translation is more than important, and it hasstteliken seriously by the current government.
Since culture is to be transferred by means oftedion, we cannot perceive translation just
as a “mechanical activity” so the translator habeéacompetent in the source culture. Only

this way the translator can “enrich the treasuréhofight” belonging to the target culture.

Finally, Yicel concludes that the aim of the jourshould be “to direct and accelerate
translation activity” in Turkey by trying to findnawers to the questions “What is

translation?”, and “How should we translate?” witference to studies of other cultures.

In accordance with the aim Yucel defined, the jaliwas divided into two parts. The
majority of the first part was reserved for tratisias. The reader had the opportunity to see
the original text on the left hand side page, drttanslation of it on the right hand side.
Therefore it was possible to read both the sounddarget texts together and compare them.
The first part usually consisted of various poestgries and parts of novels or plays. As to
the second part of the journal, which had smalbet Kize, it had articles on translation
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theories and criticisms in translations. This gmte the reader the opportunity to catch up
with the recent developments in translation. Moezpspecific parts of works from western
literature were given to be translated, in a patitled “Tercime Edilecek Parcalar” (“Parts
to be Translated”), and it was announced that #s¢ tsanslations would be awarded. The
first issue ofTercimefor instance had three short passages from wdrlds & Rousseau,
Charles Lamb, and Thomas Mann to be translated.

The journal also included a part entitled “newafprming the reader about the works of the
Translation Bureau, the members replaced by edwdr,dhe recent or supplementary lists,
and decisions taken during the weekly meetings edeer, the journal acquainted the reader
with the translations published or the translatitret were decided to be published. The
reader also learned about among whom the works wkaged for being translated
(Karantay, 2003: 70).

Consequently, not only the Turkish readers in litig< but all around Turkey could afford
to buy those precious translated works easily withgaying a fortune. The course books
which were limited to biographies and summariesheir works expanded and included

masterpieces of western literature (Karantay, 2@@3.

The translation activity started by the TranslaBumeau and ercimecontinued effectively
during the time Yicel was the ministry of educatiomfortunately, the translation activity
that was “started and supported by the governnread,again prevented and hampered by
the government”. From that moment, it was the ditgrivate translation entrepreneurs to

maintain the translation activity in Turkey (Glny©983: 330).

3.7 Private Entrepreneurs of Translation

The pioneers of translation activity in Republi¢@ariod Turkey had to transfer their studies
to private entrepreneurs when the efforts of then$lation Bureau were interrupted by the
government. Gunyol and EyiUgla startedCan Yayinlariand translated the works of
scholars leaving their marks in history such asr8aCamus, B. Russel and Einstein. Later
on, the translation activity in Turkey was main&nby a number of leading publishing
houses such &ol YayinlarjOnur YayinlariandSosyal Yayinla(Gunyol, 1983: 330).
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3.8 Analysis of Yucel's Translation Activity within the Scope of “Polysystem Theory”

The decisions taken by the Translation Committeeapgpropriate for the aims presented at
the beginning of the congress. The first goal imtawduce the ideology of western world to
Turkish culture. Concordantly, the committee mersbg@iace great importance to
translations from the west, and struggle to adapki¥h society into European culture by
means of translating the West’s foremost literaoyks. They do not leave it to luck, choose
the classics to be translated carefully and panttn to choose them especially among the
ones, which are supposed to include humanisticesiésnin order not to distort the essence
of the source texts, the committee members prefganslate from the original language of
the source text, not from a second language. Thgyaftention not to summarize or omit

some specific parts of the texts, but to trandlaen as a whole.

As to the second goal of the committee, in ordemiorove the new Turkish language, the
committee decides to make up new dictionaries gathby the words and expressions in
the source texts of the translated works. Fingllg decisions for starting a translation bureau
and journals of translation serve both goals ofdbimmittee. By means of the translation
bureau, the translation activity will be held irm@re organized way, and by means of the
journal of translation, the works will reach moeaders, therefore the humanist culture of
the west will penetrate into the minds of more Tshkreaders in a more professional and

systematic way.

If we remember that the translation theorist Eveat approaches translation through
culture, the translation activity of Turkish cukuibeginning with theTanzimatand

accelerating during the Republican Turkey can banemed within the scope of the
researcher’'s “Polysystem theory” and the conceptcofture repertoire” because the
translation movement of the mentioned period inki&lr history has a direct connection to

culture.

As Even-Zohar claims, translation has a crucia nolshaping national cultures. In line with
his claim, Ataturk, the founder of the Turkish Rbpe, predicted that, first of all, the new
national Turkish country was in an urgent needafaulture of its own. For this reason, he
gave start to many revolutionary innovations thauld put an end to the culture of the
Ottoman Empire which is not appropriate for the nBwkish Republic any more. His
followers, Hasan Ali Yicel and his friends, who @mogether in the First Publication
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Congress, immediately realized that the most efficway to form a new culture passed
from translation and they started a translatioiviégtthat aimed to build up a new cultural
structure for Turkey. Therefore, if anyone, whawsato study the history Turkish literature
should examine the “translated works” of some ingottrperiods in Turkish history first,
such as théranzimator the Republican period because as Even-Zohartas# is not
possible to study “history of literatures” withawtferring to “translated works” of specific
periods. What is more, when we consider the twatipos “translated literature” may get
in the “polysytem” of a literature (“central” angbéripheral”), we can say that translated
literature of 1940s seems appropriate to “cengaBition Even-Zohar describes because as
he asserts in his theory, the leap of “translatestate” to “central position” is when it
becomes an active participant in “shaping the eenpfrthe polysystem”. 1940s was a
continuation of a “turning point” in Turkish culiibecause an empire came to an end and a
new country was founded. Moreover, the literaturéhe young Turkish Republic was as
“young” as Turkey because the language and forivdn literature of the Ottoman Empire
was not compatible with the new Turkish Republigraare. In this case, translation seems
to have filled the gap and have “a central positinrurkish “literary polysystem”. To end
up, Turkish “culture repertoire” was “imported” frothe West by means of translation and
among two types of Even-Zohar's repertoire makirrgcpsses (“inadvertently” and
“deliberately”) Turkish culture repertoire was intked to be made “deliberately” because as
we revised in this study, the “contributors” of ttuie repertoire making are Hasan Ali Yucel
and his friends who came together in the First itatibn Congress, joined the translation

activity of Yucel and worked “voluntarily” till thend.
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4. ANALYSIS OF ORHAN BURIAN’'S TRANSLATION OF HAMLET WITHIN
THE SCOPE OF “SKOPOS THEORY”

As a descriptive study so far, this dissertatiors ls@ught to present the historical
development of humanism both in European cultures Burkish culture by means of
translation. This section analyzes by a case gtodyone of the leading intellectuals of the
time, Orhan Burian gets involved in and contributes Yicel's translation activity,

introduces humanism first to Turkish culture andcenthto his own translation of
Shakespearedamlet

The study first looks into the nontextual elememitgch will later influence the translation
of text, then analyses the textual elements inrdneslated work.

4.1 Analysis of Nontextual Elements

4.1.1 Burian’s Background

Orhan Burian was “a man of science, literaturegad culture” who was engaged in many
works and intellectual activities as a translatiierature critic, researcher of history, a
master of Turkish language and an author of theegessay (Arikan, 2002: 7). He was also
an author of essays, a professor at universityaastholar of free thought. He was “modern
in his warnings”, “humanist in his approaches”, j@ttive in his science”, and “sensitive in

his personality” (Ozbaran, 2004: 4).

After his graduation from KabataHigh School, he got a scholarship and was sent to
England. Ufuklar Special I1ssue1953). He started his education at Trinity Catlegf
Cambridge University, Department of English literat Following his graduation in 1936,
he went to Paris for examining the methods of Ehglanguage teaching in high schools.
During the time he spent in Paris, he could stueiné€h literature and have researches on
the novels of Thomas Hardy (Arikan, 2002: 11). Eteimed to Turkey in 1937 and started
working at Ankara University, Faculty of Languagéfistory and Geography. He was
assigned to work there by the ministry of educat@snan assistant professor. He taught
western literature and history of drama at Ankata@eSConservatory (Burian, 1953). He
never kept away from the recent studies on hid.flée was so eager to learn that, the sources
in Ankara were not sufficient for him. For this sea, he went to the USA in 1947 to carry

on researches in literature at Princeton Univerfsitywo years. During the time he stayed
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there, Burian studied American literature and taublrkish at university. He attended
various conferences. In addition to his B.A. amityi College, he got his M.A. from the
same school in 1949 (Arikan, 2006: 10).

He wrote forY Uicelfor about fifteen years and became the most inflakaracters defining
the journal’s mission. Later, he also started mliatig his own journdlfuklar. His writings
were also published abroad by several popular fpatibns and periodicals such@sens
Shakespeare Quarterlpooks AbroacandNotes and QueriégArikan, 2003).

He translated many works of world and westerndiigne into Turkish. Turkish culture
became acquainted with the leading figures ofditae such as Tagore and Shakespeare
with his translations. He not only contributedrnitoduce Turkish reader with works of west,
but also to introduce western culture with workg afkish literature, especially the poetry.
In accordance with this purpose, he prepared albbwkEnglish, entitled “Modern Turkish
Poetry”, published in New York and received a gibzdl of interest by American culture.
He became one of the most significant pioneersuokish enlightenment. In addition to his
literature works, he had scientific researches, th® researches were generally on Turkish-
English relations (Arikan, 2002).

His works, studies and contribution to Turkish ghtenment, science and culture is still
appreciated today. After many years of his deathyas awarded of “Service Award of the
Year 2003” by the Turkish Academy of Sciences. @nfiftieth death anniversary the
symposium “Prof. Orhan Burian Symposium on hisdfift death anniversary” was held in
Izmir in memory of him in which many academicians amellectuals came together and
presented their speeches on Burian and his cotitnibto Turkish culture (Ozbaran, 2004:
5).

4.1.2 Burian’'s Works and Studies

Burian contributed to Turkish humanism particulanyhree ways: with his essays, research

studies and translations.

As a literary genre, “essay” had a special placBunan’s literature career. In his essay
“Essay Hakkinda” (“*On Essay”) which was publishedtioe third issue of ticelin July, he

claimed that “essay is the most independent ofetres, you reach your aim more easily,
because the essence of essay is speaking, notthand speaking could be about anything
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real or imaginary. What is more, it reflects tha@cter of the speaker and presents the ties
and relations between him and objects”. He praeseshy by referring to a number of
distinguishing characteristics it conveys. He enspted that “All other literature genres
requires knowledge, nevertheless, essay doesmatdavidual can talk about on a subject
he does not know about, and state his opinion”.alde added, “Essay helps the writer to
reach his aim directly”. Moreover, “essay is théyayenre in which style is the aim” (1936:
142-144) (trans. by me).

With his essay on “essay”, Burian outlined the elteristics of “essay” as a new genre. In
the same essay, after presenting the history alyes€urope, he also informed that, in fact,
this type of genre was not new for Turkish literaflbecause there were works that carried
the qualifications of essay as in Ahmetsias writings (1936: 143). Thus, he introduced
Turkish reader to a new genre, which they weraat inconsciously familiar with.

Burian liked to reflect his thoughts and feeling=ely, as he likes and feels. He wrote plenty
of essays on his life, Turkish literature, poetd aoetry, novel, art and artist, ethics, the
Renaissance, Humanism, drama, cinema and so onanBwrote many essays on
Shakespeare as well, in addition to his translativom him. More than seventy of his
essays were brought together by Burian’s frienda¥égllinyol, reorganized with a more

recent Turkish, and published as a b@kan Burian: Denemeler Elglriler in 1993.

Burian not only presented a plenty of essays t&kishrreader, but also pioneered a new
genre to be imported to Turkish literature from tees literature. As Arikan asserts “It is
not going to be wrong to say it is Orhan Burian vititbpoduced the concepts of essay and
criticism into Turkish literature”. (trans. by m@rikan, 2006: 18) Additionally, the reader
had the opportunity to reach and read his ess&yly daecause his essays setting an example
for the genre, were published periodically notaislythree prestigious journal®{tce|

Tercimeand later orJfuklar.

Burian started writing fo¥ iicelin 1936 while he was in England. Several of rasstations,
essays and criticisms were published in the jouktialcontribution to the journal multiplied
when he came back to Turkey and worked activelysfigngthening the humanist style of
the journal (Arikan, 2002: 12).
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Before he joined the group in 1940jceldid not have a specific group of authors writing

for the journal. The articles of several universigofessors and “authors of opposing
opinions” were brought together and the journal paslished. With Burian, the mission of
the journal was identified properly as “an oriemiatand desire towards free thought of
Turkish thought, art, literature and history by meaf humanism and by excluding
stereotype methods” (Ginyol, 1993: 7). He wrotetlias journal for fifteen years.

After the end ofYlcel,Vedat Gunyol and Orhan Burian decided to staréw journal in
which they could maintain their studies¥Yuicel It was followed by several intellectuals in
the country. The reader could easily realize thavas the journal of “a Kemalist and
revolutionary youth”.Ufuklar was first published in February, 1952. It was anthly
journal of art and thought. The journal introdudkd reader with various talented men of
literature who were not known yet. Unfortunatelyrian could only take part in the first
fourteen issues of the journal because of his desead later on death. Glnyol managed to
dedicate the fifteenth and sixteenth numbers taaBland publish them &pecial Issues on
Orhan Burian Later on, he renamed the journalvani Ufuklarand maintained the memory
of Burian until 1976 (Arikan, 2002: 36-37)

In addition to his works of essays, Burian contidolito Turkish culture by scientific
research studies as well. One of the main conderissof his studies was “Turkish-English
relations” and “Turkish identity in English sourtelde reinforced his studies with the data

he collected from the English archives, reportEmdlish embassadors and travel books.

In his conference in 1938 “Byron ve Turkler” (“Byr and Turks”) he disproved the
“misconception that Byron was a turcophobe”. Laterthis conference was published as a
booklet (Arikan, 24). By reinterpreting and reeaing Byron’s discourse on Turks, Burian
practiced his own humanistic aspect he describddsiressay “Humanisma ve Biz”, and
with an objective standpoint, he ignored the presip said facts on Byron’s ideas about

Turks and rediscovered it in his study.

He also researched into and found out the poemisudish, taking place in anthologies
prepared in Oxford and published them. He conveyedsearch entitlethterest of the
English in Turkey as Reflected in English Literatmf the Renaissancen how Turkish

identity was reflected upon the Renaissance Engtestature. This research was published
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in the journal of the languages, literatures argtoniesOriens (Arikan, 2006). He had a
study on Thomas Goffe; the English author of trggexs a continuation of the study
mentioned in this paragraph, as well (Arikan, 2.

By referring to some important “travel books” weitt in English, he investigated how the
Turks were perceived by the English. In his “Tuekhyakkinda Doringiliz Seyehatnamesi”
(“Four English Travel Books on Turkey”), he studattl evaluated four travel books written
by four English travelers; Webbe, Sanderson, Daliah Moryson, who had visited lands
of Turks and wrote their memoirs in their booksikan, 2002: 25).

His dissertation for associate professorship wammlgnabout Turkish-English relations as
well. In his thesig iirk-Ingiliz Miinasebeti Bdadigi Sirada Ne Mahiyettéli, he looked into
“the time Turkish-English relations started” towsurithe end of the sixteenth century. He
studied the relationship between the two nationsemrms of economics and trade. He
analyzed the influence of other European countiesng Turkish English relations as well.
(Arikan, 2006: 13-14) (translated by me).

Burian was also “interested in studying and traimgfigEnglish literature into Turkish”. He
had a detailed research on the novelist ThomasyHetaich was welcomed by the western
world with interest. This study published in 1950‘an almost a book length article”, and
its preparations go back to Burian’s educationngl&nd (Arikan, 2006: 8).

He went to the USA in 1947 to carry out researc@téinceton University. During his stay

there until 1949, he attended several meetings] 10 observe and learn about America,
Americans, and their literature. He also taughtkiBlr there for a couple of hours a week
(Arikan, 2006: 10).

All in all, instead of emphasizing and revising theropean Renaissance over and over, in
many of his researches Burian, with his own undedihg of humanism in his mind, aimed
to build up a “historical consciousness” in the Kisin reader’s mind by enlightening their
own history. With his researches, he struggledgablight the social, literary and scientific

activities that Turkish people took part in thetpas
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4.1.3 Burian’s Approach to Humanism

Burian adapted humanism into his personal life teefoe reflected it in his works and
translations. He was a humanist in nature. He hddusiasm for analyzing everything
related to human beings. From his regular visitsdontries abroad, we infer that he was
extremely eager to research and learn. Nurullal atal Bulent Ecevit's ideas about Burian
make it clear that Burian was a real revolutionidfe did not confine himself to the
previously acquired, he searched for the unknowadlatosts. He was courageous, did not
hesitate stating his opinion without consideringavbthers would think of him. He dared to
set place to Nazim Hikmet and many of his poemisidiicg an extract from HikmetKuva-

y1 MilliyeDestani“in a period when it was not possible to menticezhin Hikmet's name
easily” (Arikan, 2002: 16). Sevdener, one of Burian’s students, points out the mistia
elements in his own personalityener mentions that he was against scholastic tgnki
instead supported science and research and treategbne equally. He was also on side of
human mind and science. He valued every single hume@ng without considering their
social status. (Arikan, 2002)

Burian frequently emphasized three of the mostiogmt requirements of humanism:
secularism, science and objectivity. In a letter wiete to the Presiderismet inonu
(1993:19-21), he expressed his sorrow for the sffenbehavior of the students of Ankara
University in the 1947 March incidents. He emphegizhat the Turkish Republic was
founded on a secular base, and then it was goingittnsame principles away from the
“blindness and drowsiness of the past”. Thereftirelependence of Turkish universities
was glorious and honorable”. He pointed out thagtaof university students, who were at
the beginning of their scientific journey yet, astbere had been communist professors at
the university and they should be dismissed. At plwint, Burian stated that varying “world-
views” and ways of thinking could exist in a sogjatevertheless, it was the duty of the
Turkish law to judge and punish any thinking inggtscience, but not anyone else’s, and
the Turkish law would not let anyone attempt to idoLastly, as an “objective and
concerned” professor, he pointed out he expectepast

He gave great importance to humanism as an indiduriter and translator, too.He
dedicated two of his essays at the very beginningicels eleventh issue; “Humanisma ve

Biz I” (“Humanism and Us I”) “Humanisma ve Biz II[{*"Humanism and Us II") to
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humanism from the beginning to the end. In “Humanaisve Biz”, he explained the first

phase of the Renaissance humanism. In its secamdhgadwelled upon the impact of

Renaissance humanism and finally in the last pathe® essay he accounted for how we
could adapt humanism and bring it into practicdadkish humanism in our culture (1940:

71-72).

In “Humanisma ve Biz I” Burian (1940: 71-72) undeed that humanism was born in the
West, so it had to be learned from its origin. Afeminding humanism began in Italy with
an increasing interest in ancient Greek and Latnke; he remarked that the activity of
reading ancient works was not something new. Thengwlready known and read by even
“the men of church”. Nevertheless, churchmen esflgcchose the works, which were
appropriate for their aim. Their aim was to “adéyet classics into Christianity”. On the other
hand, humanists read classics “just because theg wassics” and “for their esthetical
affluence”. As they found and read the classiaghefantiquity, which were concealed from
them by clergymen, they could see beyond those svarld realize the philosophy and
thought of ancient Greece. They recognized thapthi®sophy of antiquity was far more
different from the thought of medieval church. VWhidoth the church and ancient scholars
focused on similar subjects like “life and deathiature and art”, “individual person and
society”, the difference between them was that,ctinerch did not let anyone question or
judge the accuracy of its rules, but ancient seBoleere away from such a strict rule.
Therefore, European humanists realized that theldodo the same thing as ancient men
did. That is, firstly, they could question thingsdasecondly, they did not have to accept
things as “right” without judging them. For Burighpse two effects were the “revolutionary

effect of humanism” in Europe, not just the revigtlassics as a reading activity.

In “Humanisma ve Biz II” Burian (1940: 121-122) éamed that as European humanists
developed their own way of thought, they graduadt rid of stereotypes of scholastic

thinking and set out for “looking into the natuaald supernatural”. “They stopped repeating
the doctrines of the church” and followed their adeas and thought. By referring to ancient
Greek and Roman scholars, the centre of thouglairbe¢human being” again as in ancient
times, not “god” as in the medieval ages. By thmanist movement, Europeans accepted
the power of human mind and self control, and becarterested in the relation of human

with his environment “biologically”, “socially”, “rorally” and “esthetically”. In short,
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Burian emphasized, with humanism, “human being’abee the center of universe as in

ancient times.

The standpoint of the Italian Renaissance schaladsBurian have a lot in common. As |

have tried to present in the previous paragrapbsgaB did not confine himself to previously

acquired knowledge. He was on side of researchhamdan mind. He did not accept

something right without questioning it or lookingto it. Italian humanists did the same

thing. They brought a new perspective to the atasseinterpreted and reevaluated them
without considering the church, its prejudice octiines.

After going over the European humanism, in “Humarasve Biz III” (1940), Burian
explained how we could adapt humanism into our owture and make Turkish humanism
possible. He reminded that during the Renaiss&hw®peans rejected the mentality existing
before them. They relied on human mind to handéeaamcount for any situation. Therefore,
Turkish humanism had to move beyond doctrines, r@mterpret its history again and
reevaluate its history with human mind by also adersng the conditions prevailing during
the time. For reinterpreting our history, he adsees “historical consciousness”. He
emphasized that we were not competent in our owstolty, literature, social structure or
how this structure operated. By incompetency, dendi mean that we did not know the list
of events in a historical order. By a new histdrisaderstanding, he intended to mean
reaching our individuality by means of humanism. iBglividuality he did not refer to
awareness of an individual person. Burian beliemelividual awareness was something
merely possible by a wide range of investigatioto ill “social, moral, scientific,
philosophical and literary activities” that Turklegd participated into, throughout its history.
Nevertheless, he claimed that we did not have surchinderstanding similar to that of
Europe had with the Renaissance, which comprehemdedts or problems with a
humanistic thinking. Therefore, we had to develapawvn humanistic thinking first. Burian
thought the first step towards humanism was to Ek@pean Renaissance as an example,

but avoid imitating it.

Burian persistently dwelled upon the necessity wbiding imitating the Renaissance
humanism. He maintained that if we took humanisnméisition of Italian Renaissance and
put it into practice by learning Greek and Latinmead the ancient works of those languages
at schools, and “become Christianized or pagamvoitld only be loss of time. Even Europe
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was not able to manage humanism today just asithe way as Italians managed it hundreds
of years ago. The conditions then were completdfgrént than the conditions now. For
instance, during the birth of humanism in Europerdpean countries such as lItaly and
Germany did not have national consciousness yely Were in forms of principalities. What
is more, the prevailing authority was the authoafythe church. In this case, the living
conditions and way of thought had changed sinceigan Renaissance, so Turkish culture

had to create its own humanist thinking by considgeits own current conditions (1940).

According to Burian, translation was the first step “a Turkish humanism”. European
Renaissance started with translation and beforatinge works of their own literature,
Europeans looked into the masterpieces of litegatthrey admired, after then they produced

works similar to the ones they appreciated (1940).

Burian’s ideas had a lot in common with Hasan Allicél's thoughts. They both believed
Turkish culture needed to know the classics of Matdstern and Eastern works well which
included humanistic elements in them. Therefore colture could come up with a Turkish
humanism in the end, which firstly got inspiratiftom foreign classics, but finally

combined it with its own characteristics and haduananist understanding specific to its

own culture.

He applied his thought of humanism into his owe.liProbably because he believed we
needed to search and learn about our own pastudtode; he travelled around Anatolia and
struggled for teaching foreign countries about l@rature. He supported renewal and
improvement, but did not ignore learning aboutdugural inheritance. We know that he

visited the archive of presidency and Topkap! Sakéyzesi (Museum of Topkapi Palace)

and collected data about Ottoman Empire (Arikan2204).

He evaluated the ancient works of Turkish culttwe, He wrote on works of Katip Celebi
and Kocu Bey. What is more, as Italian humanistsetd their gaze to the ancient Greek and
Roman classics, forming basis of their culture,i@uturned his gaze to Evliya Celebi and
his woks. He emphasized the importance of Evliyéeldeas the classic of our culture,
language and world of thought (Arikan, 2002: 18-1By looking into our past and
accounting for some specific historical eventsptabably intended to develop a “historical

consciousness” in his culture.
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4.1.4 Burian’s Approach to Translation

Burian started translating while he was a studeiftiaity College. During those years, “he
translated some stories and poems of the Indian Ppagore” (Arikan, 2002: 29). He
translated Tagore’s poeBrah¢ivanon purpose because he believed in this work th@ mai
themes “love and life” were approached successfoityTagore in a humanistic way
although the material of the poem was Indian. lildde stated without hesitation that
Burian’s interest in humanism seems to have begumgh school years. “His translations
from Tagore, were first published Wwiudag”; the journal of Bursa Halkevi, later on, one
after another inYlcels various series, and finally they were compiledaabook (Arikan,

2002: 29).

Turkish society became acquainted with Burian'sligtsl notably by his translations. He
translated many significant works of English andekitan literature. Shakespeare and his
works were extremely important for him, so he did leave out translating his prime works
Hamlet Macbeth Othello, As You Like lor Timon of Athensvhen he was an associate

professor.

Table 4.1 Burian’s translations of Shakespeare’slays

Name of the Work Published in Edition
Hamlet 1944 3
Hamlet 1958 2°
Hamlet 1966 3
Macbeth 1946 3
Macbeth 1960 2°
Macbeth 1966 3
Othello 1943 3
Othello 1958 2°
Othello 1966 3

Timon of Athens 1944 3
Timon of Athens 1965 20
As You Like It 1943 3

Dunya Edebiyatindan Terciimeler: Klasikler Bibliyafyasi: 1940-196€Otiken, 1967)
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In addition to Shakespeare’s works, Burian traeslatarious plays of modern drama as
well. E. O’'Neill’'s Desire under the EImd. M. Synge’'Riders to the Seand Arthur Miller’s
Death of a Salesmaare among the significant plays he translatedalde translated A.
Huxley's A Brave New World(Arikan, 2006: 6-7)

He translated the memorials of Lello “the third Esiy embassador ofstanbul” into
Turkish. During the time, English embassadors wuykn istanbul, used to send reports to
their countries informing the government on “theg@l condition of the Ottoman Empire”,
wars, riots, Ottoman pashas and so on. First pBallian published the original text, then
translated it, and attached plenty of footnotesdcirom the Ottoman sources to his text
(Arikan, 2006: 16-17). In 1945, he also translatiee work of Harold BowemBritish
Contributions to Turkish Studiasder the titleTiirkiye Hakkindangiliz Tetkikleri.Both
works are very important in terms of relations kesw Turkish and English culture (Arikan,
2006: 18).

Yiicel reserved a special place for Burian in “Hingiliz Edebiyati Antolojisi icin
Cevirmeler” (can be translated as “TranslationsAorAnthology of English Literature”).
His translations were systematically involved ie series of the journal. Unfortunately,
Burian’s translations could not be compiled in albhd/Ne learn from Burian’s friend Giinyol
that Burian’s notes informed us, he planned to deozhis study of anthology by including
the works from all other European literature suehlitalian, French, German, Spanish.
Nevertheless, his short life span prevented himnfpatting his plans into practice (Arikan,
2006: 7-8).

4.1.4.1 Burian’s Involvement in Yucel's TranslationActivity

It is not surprising that, as a man highly inteedst, eager to, productive and successful in
translation, voluntarily and by heart Burian becamw®lved in the translation activity of the
1940s. What is more striking, just a couple of gebefore the translation activity was
undertaken by the Ministry of Education by Hasam Ylicel and his team, Burian had
already predicted “sooner or later, it would becdhe task of the Ministry of Culture to
have the foreign classics translated into Turkist®.announced his predictions in his essay
“Edebiyatimizin Asil Noksani” (“The Real Defectauir Literature”) (1936: 257).
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Burian was closely interested in the translatiotivag launched by Hasan Ali Ytcel. He
was personally involved in this activity by botls ianslations and his ideas. He determined
the recent problems of the translation activityurkey, he wrote essays about them, and

addressed to some solutions to solve them.

4.1.4.2 Burian’s Criticism of the Translation Activity

Burian both appreciated the translation activigrtstd by the ministry of education and
criticized it in some aspects. In his essay “Tereditigimiz” he underlined that “during the
last decade” (the period between 1930 and 194M)skation activity had reached the highest
point compared to similar activities of the lastitey, and “various works of several writers
from foreign literatures” were translated into damguage. In addition, translators of this
period paid more attention to being “faithful teetlource texts”. Nevertheless, he found
three main “deficiencies” in those translationsy térms of the work, author, and publisher”
(Gunyol, 1993: 180).

He still found the “translated works chosen randdmAccording to him, the aims of those
translations were “aims that do not deserve todied aims”. He exemplified that Pearl
Buck was translated just because he received NRlzd and Wild was translated for having
come to the fore with his life. He was worried ttf&¢ most commonly translated works of
today, for him, were the works of the recent timéhe recent past, and they “have not found
their situation in world literature yet, and migigver be able to find in the future, either”
(Glnyol, 1993: 181).

Burian suggested that the quality of a translatiepended on the translator because it was
the translator who decided to translate a workair He regretted to tell that “Translators
are not competent in the literature of the workytlmanslate”. He highlighted that the
translator had to know the phases, developmenttenglace of each author of the source
literature very well. He should have a passion lawd for this literature he translated the
works from. Otherwise, he could not transfer a thg&nown by him” to “others”. Only
with this love and passion, the translator “wiling to a single literature, even an author”
(Gunyol, 1993: 181).

It is probably the result of this thought that Buriadhered to “a single author”; Shakespeare.

Burian’s name is usually associated with ShakespearTurkish literature. He was an
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admirer of Shakespeare and his works. Although safrééakespeare’s works were already
translated into Turkish before Burian by Abdullaév@et and others, Burian’s Turkish was

more fluent in his translations (Arikan, 2002).

In addition to translating many of Shakespeare’starpieces into Turkish, suchtdamlet
Macbeth Othellg Timon of Athens, As You Likealhd The Merry Wives of Windsohe

planned to retranslate those works every ten \(&iiayol, 1993).

The third factor that deficiencies stemmed fromtranslation was “the publishers” for
Burian. They were the invisible characters behimal ¢hoice of the work to be translated.
They preferred works to be translated “in a sheriqa of time, with an ill pay and short
pages” (Glunyol, 1993: 182).

Burian suggested that those problems were notféoutli to be handled. However, they
could only be solved in cooperation with the “pshérs, translators, and Ministry of
Education”. He gave a number of advices to soleeiths well. He advised to start Dgma
Kurullar (Consultative Committees) to assist psiodirs in various matters. Therefore, “each
copyright and translation book could be publishgthie proposal of the relevant committee,

and the publisher could gain seriousness and geggttnyol, 1993: 183) (trans. by me).

What is more, an institute of publishers shoulddaended for informing them about the
works being translated by each publishing house paaviding cooperation between them.
Each publishing house could specify in a spedticate, such as Eastern Languages, Greek
and Latin Languages and so on. Consequently, ainslator would be only responsible for
“a correct and pleasant translation”. He remindeat the Ministry of Education had to
undertake some responsibilities to organize tréinsiaactivity until Consultative

Committees started their operation (Gunyol, 19%83-184).

Consequently, by means of his translations, Buntmeduced the Turkish reader both with
“classical Western world” and “the modern worldisHranslations, especially those from
Shakespeare, represented ancient European work®lays that belonged to the modern
world. He not only contributed to translation attiivnerely with his translations but also
with his contribution to development of translat@as a theory by his criticisms and essays
on translation which were frequently published iegbigious Turkish and foreign journals.
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4.1.5 Burian’s Approach to Shakespeare

As previously presented in the study, Shakespsarnetithe only one Burian translated. He
put his signature below many translated works afidviiterature from various outstanding
authors such as R. Tagore, A. Huxley, E. O’'NeiliMJ Barrie and Arthur Miller. However,
the English playwright was exceptionally speciat Burian. He translated the most
important works of Shakespeare’s plays and haeat gmount of studies on Shakespeare;

translations, essays, radio interviews and critiealews.

Before anything else, Burian asserted in his speedrticles and essays that Shakespeare
was a great success in his view. He regarded Sbe&esas the master of drama. In a radio
interview on Shakespeare, he concluded his spegcbaking “with a range of giant
characters Shakespeare created for us, such astiamacbeth, Lady Macbeth, Othello,
lago, Lear, Antony and Cleopatra, he also proved tie himself was a giant man going
beyond centuries”. In the same speech he pointedShakespeare used to start work with
a limited material belonging to him, but surpridingnded up with a drama with a stamp of
Shakespeare from the beginning to the end”. Whiatoige, Burian reminded that “no work
of any dramatist of his time found approval as mashShakespeare’s comedies and
tragedies did”. Shakespeare searched and foundhaitpeople want to see, later he created
his works considering the requests of the public.Burian, this was not only but one of the
evidences of his prodigyYeniUfuklar 1956: 441-446).

While he was translating Shakespeare’s works, Busarked meticulously. As his friend
Haluk Y. Sehsuvarglu underlined, “As he was translating Shakespeangs, Burian had
reviewed all the ancient texts and decided on tbelsy sentences and speeches carefully”
(Arikan, 2006: 9).

Burian translated five of Shakespeare’s masterpjétamlet Macbeth Othello Timon of
Athensand As You like It.Moreover he translated essays written by foreigiteve on
Shakepeare and his works. He translated ThomasuDe€y's essay “On the Knocking at
the Gate irMacbetli as “MacbethPiyesinde Kapinin Vuruluna Dair”. In addition, Burian
has various essays and critical reviews on Shakespend his works; “Shakespeare’i
Turkcelstirmek”, and “Julius Ceasar”. What is more, he taao interviews “Shakespeare”

and “Ana EserHamlet. He wrote a couple of Shakespeare biographiefieshtWilliam
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Shakespeare 1564-1616", and “Shakespeare — Hay8amnat1” and attached biographies of
Shakespeare to the front pages of his translatrons him.

Shakespeare was a great playwright for Burian aribg him to the place he deserved, he
did his best by working very hard on his translagio

4.1.6 Burian’s Approach toHamlet

It is obviousHamletis the most distinguished work of Shakespear®8toran and probably
for this reason, his translation provides the readeesearcher with a lot of material to be

analyzed such as the prefaces, footnotes and Ipioigsa

The title of the radio interview he attended “AnseE Hamlet (“Main Work: Hamlet)
clearly shows that he appreciates it highly. Bu@mays underscored the importance of
Hamlet In the mentioned radio interview, he commentedHamlet, the protagonist of the
work. According to him, “Hamlet was a “human beirig'the core”. He was “well educated
and well thinker”, did not think of malignancy, sied in love gullibly”. “He had the most
distinguished properties of the Greek Gods”. Alkih he was a perfect man with endless
skills. Most of all, for Burian “Hamlet was the atal human soul without history’Yeni
Ufuklar, 1954: 161- 166).

Burian’s close friend Mehmet Baran informs us that Burian had worked very hard an
made great effort to translatamlet “revised all the ancient texts”, concentratedwards,
sentences and speeches meticulously” and tolftiéisl that “it could take a life time” to
translateHamletpre-eminently (Arikan, 2006: 9-10). We see howi8urttook translating
Shakespeare’Hamletseriously. It was such a significant study for himat, he thought it
could take such a long time involving the whole liff a person. Because he knew, “there is

always a better one he could do” (Arikan, 200609-1

What is more, he wrote two prefaces for his tramgiddamletthat did not exist in his other
translations from Shakespeardidmlet and “Shakespeare velamlet Hakkinda” (On
Shakespeare aridamle). Most of all, he attached 183 footnotes belowadtrevery page
of his translation and added two parts at the enldiotranslation. The first part called
“Distinmekistiyenlericin Hamlet (“For Those Who Want to Think Abotdamlet) had
sixty-seven comprehension questions each one gicagmording to the act and scene they
belonged to, and “Oynamdktiyen Gonilliledcin Hamlet (“HamletFor Those Who are
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Volunteer to Play”) informing the reader about fftene and decoration of the play. All the
mentioned factors mentioned above prélamletis of special importance for Burian, they
also provide a huge amount of material for analyzive aim and humanistic elements in his

translation.

4.2 Analysis of Textual Elements

Throughout his life, Burian has supported humarasih humanist thinking. While he was
translating the main work of his favourite authee, included his humanist thoughts in his
translation. It is not surprising that there areggraat number of humanistic elements
embedded in the text of Burian’s translationHafmlet They are apparent in the prefaces
written by the Presiderismetindni, by the Minister of Education Hasan Ali Yudsy},the
translator Burian himself and the biography of sberce text writer written by Burian and
the footnotes added by the translator.

The humanistic elements in Buriatiamletwill be studied in two groups in the study:

1. Humanism in the prefaces

2. Humanism in the footnotes

There are six prefaces written for Buriatdamlet translation, and there are five to be

analysed in terms of humanism in this study:

1. The three prefaces written for the classics
a. The preface written by the Presidemet Undnii

b. The two prefaces written by the MinisteEducation Hasan Ali Yiicel

2. The prefaces written by the translator Orhan Burian
a. The preface entitled “William Shakespeare: 15646”
b. The preface entitled “Hamlet” (It is not goirgle analyzed)

c. The preface entitled “Shakespeare ve Hamlet Hiak
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4.2.1 The Three Prefaces Written for the Classics

There are three prefaces written for the clasdibs. first one is written by the President
Ismetinonii, and the other two prefaces are written bymiméster of Education Hasan Al

Yicel.

4.2.1.1 The Preface Written by the Presideriismetinonii

The first element to be directly associated witimhaism is that, not onlidamlet or the
other Shakespeare translations of Burian, butallgbe classics translated from 1940 have
prefaces written by the second President of th&i$luRepublidsmetinondi.

Turkish culture always felt the support ofoni in terms of maintaining the Turkish
Revolution started by Atatlrkindnii was on Yiicel's side when Yiicel made trangjatin
western classics the current issue of the timepidgided full support for the translation

activity, and he made his support clear in alldpeeches and acts.

In his short but meaningful text he wrote on tReof August 1941, which is placed at the
beginning of all the classics translated both bgiduand other translators during the revival
of translation activity by Yticelnoni highlights the significance of translatiorténms of
culture. He points out that, in order to improve 8iterature, art and thought”, we need to
refer to the “masterpieces of other cultures siheesAncient Greeks”. By benefiting from
their works in “art and thought”, we could reacle tiighest point we aim for our culture,
and this is only possible by translation.

It is so obvious that folnoni, translation and the translator is of highesgtortance. He
underlines that if someone wants to “take partrid aerve to Turkish culture”, the most

efficient way to do it, is to join the translatiastivity comprising ancient works.

Inoni’'s speech (1941) shows us, in Burian’s own wolbw we could “start our own
enlightenment and humanism”. By addressing “thetenpeces since the ancient Greeks”,
Inonii refers to Renaissance humanism started bianisal He is aware that, Turkish
enlightenment passes from the same way and agrshstép, we need to comprehend the

leading works of ancient cultures that enlighteBedope.
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4.2.1.2 The Two Prefaces Written by Hasan Ali Yticel

There are two prefaces written for the classic¥ bigel followingInénii's preface. The first
one is the preface Yiicel wrote for the classicther23” of June 1941, which takes place in
all the first 109 volumes of the series “Dinya Hglabndan Terciimeler” (Translations from
World Literature), and the second one is 8hd? March 1944.

In his first preface, Yucel (1941) starts his wobyshumanism, remarking “the first stage
for grasping and perceiving humanism” is to “adeptks of art that are the most concrete
evidence of human existence”. He adds, among types of arts, literature is the one with
more mental or intellectual elements, and in th&pect, “it is the richest of all”. “For this
reason, when “a nation repeats the literature b&rohations in its own language, more
precisely, in its own intellect”, this nation “ireases, revives and recreates its capacity of
intelligence an understanding” by means of thoseksioTherefore, Yucel concludes,
translation is a must for our cultural improvemesar him, the more works a culture has in
its national libraries, the higher capacity of ursi@nding it has. It is inevitable to take

translation activity seriously.

Consequently, the most important thing that comasad Ylcel's conversation is that,

adapting “the spirit of humanism” into Turkish aul, is merely possible with increasing
the culture’s understanding and intellect by warksther cultures, which are rich in terms
of their literature. Thus, it is the task of traat&n activity to bring the richness of cultures
into our own culture, and it is the duty of the gawment to put this activity in a “systematic”

and an “attentive” way.

In his second preface for the classics, Yucel (1844s not speak of humanism directly but,
he addresses “Turkish intellectuals” (Turk aydinihis speech. Turk Dil Kurumu (Turkish
Language Society) defines the word “aydin” as “songecultured, educated, polite, forward
thinking, intellectual and enlightened”. Since humsan is usually associated with
gualifications such as enlightenment, culture liet¢ and so on, those features could easily
be attributed to someone who is a humanist. Therelt could be deduced Yucel addresses
to Turkish intellectuals who are struggling for seeding Turkish enlightenment and
humanism. In this second preface, he thanks toiuiktellectuals and the Presidésinet
inonu for their support in translation activity, agides account of the number of works
translated so far.
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Both Yucel’s first preface drawing attention to hamsm, and the second one addressing to
Turkish humanist intellectuals comply very well wthe beginning of Burian’s translations

in which he has the same aim as Yucel; adaptinganisnthinking into Turkish minds.

4.2.2 The Prefaces Written by Orhan Burian

At the first pages of hislamletfrom Shakespeare, Burian has more than one prefase.
he has a preface about Shakespeare’s life, ertifdlilam Shakespeare: 1564-1616". There
is a second prefacélamlet, informing the reader about the variations oftie throughout
history. Finally he has a third preface with thketiShakespeare u@amletHakkinda”, (On
Shakespeare aridamle), and this preface looks Shakespeare and his worttetail with
reference to short pieces of commentaries writtemany leading men of literature in order
of the age they have lived. The study does notaatiut the preface entitletamlet, since

it does not have humanistic clues in it.

Burian’s prefaces have attracted attention of offughors. Although Nusret Hizir, who has
translated from Shakespeare like Burian, criticBasan’s translation oOthello strongly
on the fifth issue of erctimeunder the title “Bir Shakespeare Tercimesi Minesge” (In
Connection with a Shakespeare Translation), cahetg admitting that all three short
prefaces Burian has attached to the beginningsofvbrk, are very useful for the reader. He
says, the three prefaces about, “Shakespeare’anideworks”, “the condition of drama
during the time” and “sources Ofthelloand the first time it was acted”, are needlessaip

very useful (1941: 488-489).

In many parts of the mentioned prefaces, theresame parts representing clues for a

humanistic discourse.

4.2.2.1 The Preface Entitled “William Shakespearel564-1616"

In the preface about Shakespeare, Burian nardagelsfé of the author, informs the reader
about Shakespeare’s childhood, marriage, childrehealucation. In Arikan’s words, this
detailed preface on Shakespeare, serves as “acleseaerms of both Shakespeare and
history of English drama” (2006: 7). Moreover, treface gives us information about the
condition of drama and acting during Shakespeaigig, and we are informed about

Shakespeare’s most significant works and their #geem
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While informing the reader about Shakespeare, Buneludes humanistic elements in his
preface. It is probably for this reason that tteslex encounters terms like, “Latin”, “human”,

“Seneca”, “human nature”, “faith of God” and “Greetyths”, which are the key words of

humanism (Shakespeare, 1946: I-X\All)

While relating the life of Shakespeare, Burian frextly makes references to classical
culture where humanism had its origin. In hiamlettranslation, on the first page of the
preface for Shakespeare, Burian speculates that,

“If Shakespeare attended a school in town, he imagt learned Latin there (as the other
children did) to a certain exteAt'{Shakespeare, 1946: |).

On the seventh page of the same preface, Buriaesvabout Shakespeare’s workse
Merchant of Venice, Shylock, As You LikanidJulius Caesarand adds approximately ten
of the works of the playwright written between 18880 were praised by Frances Meres

who “wrote about literature and morals” in 1598. \&arn from Burian that,

“When Meres compared English poets to Greek, Latid Italian poets, he said that
Shakespeare’s tragedies were as precious as Serteagédies and his comedies as
Plautus’s comedies” (Shakespeare, 1946: VII).

Seneca is one of the most outstanding playwrightscient Rome who gave inspiration to

many lItalian humanists such as Petrarch; the fatheumanism, and the judge Lovato de
Lovati of Padova. We know that, Petrarch was shuesiastic of Seneca that, he wrote letters
to him, and Lovato de Lovati admired him as wetlld &is study on Seneca’s texts enabled
him to write the earliest Renaissance study oner@auert, 2011).

By going back to Greek, Italian and Roman writ@&stian makes an allusion to them and
carries humanism into his text although he doesweasttion it directly.

In addition to allusions to ancient cultures, Barevokes humanism with questioning God
and his faith. On the eighth page of the prefaceiad points out, in addition to many of his

well-known tragedies, some of his comedies alsg thra reader to a kind of “disheartening

! The originals of the prefaces can be found at the end of the thesis, appendix part.
2 All the prefaces and footnotes analysed in this thesis are translated by me.
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sorrow”, and we witness many “calamities” makinges desperate of “life, human nature
and even God’s justice” (Shakespeare, 1946: VIBVII

“Since 1600, we witness many calamities in sewsaaks dating from Julius Caesar. Those
calamities make you lose your faith in life, hunmature, even the justice of God. Not only
tragedies such athello, Lear, Macbeth, Timon of Athdm# also comedies likleasure
for MeasureandAll's Well that Ends Welhclude sorrow” (Shakespeare, 1946: VII-VIII).

In this part, by doubting the justice of God, hestions God’s existence and divine justice.
The time when humans started to ask questions &aditand move “human being” to the
center of lives rather than the God and afterligewhen in the Renaissance European
scholars turned to ancient classics and valuedytheg related to human and human life

on earth.

4.2.2.2 The Preface Entitled “Shakespeare \gamlet Hakkinda”

In this preface, Burian gives place to ShakespaaddHamletin detail with reference to
approximately a-paragraph-length commentaries mainwhich are cited from essays
belonging to the most distinguished writers. Theag@entaries are written chronologically,
starting from the seventeenth century and goingdilbthe end of the twentieth century.
Respectively, they belong to Ben Johnson, DrydenyeéR Voltaire, Johnson, Morgann, La
Harpe, Goethe, Coleridge, Lamb, Hazlitt, Carlylegh, Brandes, Bradley, Chambers, Stoll,
Granvile-Barker, Schicking and Dover Wilson (Shakase, 1946: XIX-XXVIII).

As the preface for Shakespeare Burian wrote, ttafape entitled “Shakespeare Mamlet
Hakkinda” is also a reflection of humanism and hoistathinking. The preface opens with
Burian’s comparison of Shakespeare to Greek and paets. At the beginning of the text,
in the 17 century part, after pointing out Shakespeare i®tn as the greatest of all Eglish
poets”, Burian says that stemming from the “nangas” of his works convey, Shakespeare
is considered to be as challenging as Greek and paets (Shakespeare, 1946: XIX).

“Everybody likes Shakespeare, he is known to bgtbatest English poet. He is considered
to be as successful as Greek and Latin poets” (Sipalare, 1946: XIX).

Burian goes on with the same century by definingkespeare as “the man starting the

classical age in English literature” (Shakespeb®d6: XIX).
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“He is the man who started the classical age ini&mdjterature. As well as his poems, he
Is popular with his dramas and criticisms” (Shalessp, 1946: XIX).

After this opening sentence, he allows for Drydgmeésagraph on Shakespeare. Dryden’s
expressions are humanistic in many ways as wehidrwords describing Shakespeare he

repeats words like “nature”. He defines Shakespedhethe following sentence:

“He was naturally learned; he needed not the splest@f books to read nature; he looked
inwards, and found it there” (Shakespeare, 194&) XI

The emphasis on “nature” presents Dryden’s humanigew. Rather than defining
Shakespeare with reference to God, he prefersydredurally learned”, and “finding
nature” is considered to be a great skill. Humamstt emphasis on “nature” and it was one
of their main themes. In Dryden’s text cited from work “An Essay of Dramatic Poesy”,

similar emphasis on nature is seen.

Burian’s preface continues with a citation of a pamson by the English dramatist, poet
and writer Nicholas Rowe made between Shakespeddestdetand Sophokles’&lektra.
Rowe addresses to the similarities and differebedween the two masterpieces in his text
(Shakespeare, 1946: XXI).

With this text, Shakespeard*amletis, one more time compared to an ancient Greek.wor
His work is perceived as valuable as a classigal ¥é¢hat is more, the emphasis on “nature”
is again emphasized in the preface by Rowe. He asipds that although Elektra’s sorrow
influences someone deeply at the beginning of k&g, pou cannot come to agree with the
things happened in the end, and you think it isresgdauman nature and reason.

“The first part of the Greek tragedy impresses PgiElektra’s sorrow; nevertheless... the
things that the daughter of the king and Oresteat dloe end of the play are so unbelievable
that you feel they are against nature and commioses¢Shakespeare, 1946: XX).

The concept of “God” is replaced with “nature” heais in other humanistic texts. A similar
humanistic point of view is seen here in the tetddcfrom Rowe. He finds the end of the
tragedy, against human nature and reason. Afiedd terms are terms that came to the fore
with humanistic thought. Things were evaluatecenmis of being appropriate for or against

religion in the Medieval Age, but with Renaissameenanism new terms such as nature,
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human and reason arose, and it became possikdéktaltout things being against nature,

not religion.

On the twenty- fifth page of Burian’s preface, iretnineteenth century part, a paragraph
cited from Victor Hugo exists. In this part, Hugongpares Aiskhylos’'s Prometheus to
Shakespeare’s Hamlet. He associates both charéet@dam (Shakespeare, 1946: XXV).

“Aeschylos’s man Prometheus is an Adam; Shakesjsedtamlet is an Adam, too”
(Shakespeare, 1946: XXV).

This part can be associated with humanism in twgswaoth for comparing Shakespeare’s
character to a well-known ancient Greek figure &mdapproaching a religious figure,
Adam, as a human, and comparing him to a characteplay.

Consequently, in the twentieth century part, thera citation from Stoll. He criticizes
“Shakespeare and his contemporary dramatists” ligioes terms. He asserts “neither
Shakespeare nor his contemporaries have a religioilssophy similar to previous ones.
They cannot present man’s sorrow in accordance @at’s will”. Because for him man
has been “puzzled” since” life is more complicatbdn before”. “Not only God and
generosity of nature but also the idea of man’'gpasesibility has been damaged”
(Shakespeare, 1946: XXVII).

Shakespeare and his contemporaries do not havigiaus philosophy which is similar to
that of the playwrights before them. Thereforeythannot present the sorrow of human
being in tragedies in accordance with will of GBé&cause human being is shocked: life is
more complicated and mysterious than it was befbine.idea of charity of God and nature
is totally damaged as well as the idea of innocarideuman being.” (Shakespeare, 1946:
XXVII).

Stoll's text criticizing Shakespeare and other datists of his time in terms of religion,

presents that Shakespeare’s plays and others dwaweta religious aspect as the previous
ones had. Stoll's expressions recall the beginaffrgumanism, when man'’s interest tended
to turn into more lively subjects rather than rigligs matters. The subject matter of drama

has also changed when society discovered the jbfeof
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4.2.3 Footnotes

Shakespeare’s original tektamletis adorned with innumerable culture specific value
Burian could have decided to omit or domesticatemthby replacing each one with
something else that the Turkish reader would beili@mwith culturally. Nevertheless,
instead of changing the cultural elements in the@®text, Burian preferred to leave them
originally as they were used in Shakespeare’sitektin order to make the text meaningful
and comprehensible for the target text reader, dwe @83 footnotes below the pages,
facilitating the reader’'s comprehension. Buriami$yaim in doing this was probably not to
make it easier for the reader to understand theTeanslation activity of 1940s started with
the aim of cultural renewal. Yucel and his friestisrted translating the classics of Western
culture to assimilate Turkish reader into the huistaBuropean culture. What is more,
Burian worked eagerly as one of the pioneers ofttreslation activity and as one of the
leaders of humanist thinking in Turkey. With hiartslations, he contributed to cultural

renewal by including his humanist thinking into trsnslations.

That is probably why he chose to translate the mdtinguished playwright of English
literature. Burian had always put emphasis ondmism in his essays. Therefore, this part
of the study searches for the western culture 8peand humanistic elements in the

footnotes of Burian’$damlet

Burian’s Hamlethas 183 footnotes all of which equip the reade¢h &n extensive amount
of information. In the study, not all of the 183fnotes, but especially the ones that are
considered to have connection with the humanist sidthe translator will be studied.
Among the 183 footnotes, almost half of them; 7@riotes will be analyzed in the study in

terms of humanism since they are considered to asseciation with humanism.

The 70 footnotes will be studied in 6 groups lidbetbw, according to their association with
humanism. Each footnote related to humanism wilptesented in the group showing its
association with humanism. Later, two footnotesmnfreach group will be presented and
explained in detail.

The 70 footnotes are grouped as follows:

a. Footnotes related to ancient Greek and Roman esltur
b. Footnotes related to source text culture religions
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Footnotes with Western culture specific elements
Footnotes related to the genre of “drama”

Footnotes related to Western countries/nations

-~ ® 2 o

Footnotes related to the Renaissance

Table 4.2 The number and group of footnotes assated with humanism

Group Total Type of Association with “humanism” by giving information
Number about
1 22 Ancient Greek and Roman Cultures
2 16 Source Text Culture Religions
3 12 Western Culture specific elements
4 12 The genre of “drama”
5 6 Western Countries/Nations
6 2 The “Renaissance”

4.2.3.1 Footnotes Related to Ancient Greek and Romé&Cultures

22 of the 70 footnotes associated with humanisra giformation about ancient Greek and
Roman cultures, which are the origin of humanisr&umope. They acquire the reader with
information about Greek and Roman mythology, Gaitk@oddesses of the ancient Greece
and Rome, ancient Greek and Roman legends andaalfitaces, heroes and beings, epics,
and the leading authors and emperors of anciered@rand Rome; in other words, the first

humanists who inspired many Italian and other EeappRenaissance humanists.

Table 4.3 Footnotes related to ancient Greek andd®an cultures

Footnote Refers to Explanation
11 Julius Caesar An accomplished Roman military and political
Pluratkhos leader

An ancient Greek historian and author of
biographies
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23 Hyperion The god of sun in Greek mythology

25 Niobe, Leto and Zeus Niobe and Leto: HeroingSreek mythology
Zeus: The God of Gods and father of humans an
gods

26 Herakles Son of Zeus and Alkmene, known to lkélled a
lion.

32 The Nemea Valley It is the valley Herakles foigith the Nemean
Lion

33 The River Lethe One of the lakes in Greek mwigihical hells

60 Seneca The most well-known ancient Latin plagiatrof
tragedy

61 Plautus The most well-known ancient Latin plagit of
comedy

66 Virgilius An ancient Latin poet

Aeneid An epic written by Virgilius

68 Neoptolemos The son of Achilles in Greek myblgl

69 Priamos The king of Troy during Trojan War

70 lliad The most popular epic of Homeros

71 Cyclops One-eyed giants in Greek mythology

84 Vulcan The god of fire in Roman mythology

86 Brutus and Cassius Two of the leading charaethosplanned the
murder of Julius Caesar

91 Neptune and Tellus Neptune: The god of thers&bman mythology
Tellus: A Roman Goddess

100 Hecate The goddess of magic

105 Neron The ancient Roman Emperor famous focruislty

118 Mercurius The God of merchandise in Roman mgtho
(Hermes in Greek)

167 Alexander the Great| The prosperous king of Maogan ancient Greek

Kingdom
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169 Olympos, Pelion and Mountains in Greek mythology
Ossa
180 Romans Ancient Romans are known to be brave

Footnote 23

On the same page of the footnote, Burian speakiypérion and Satrys. He underlines that
Hyperion; the God of Light in Greek mythology wamsidered to be very handsome, and
Satyrs were ugly creatures with horns (Shakesp&84s§: 19).

“The God of Sun, who is called Hyperion was desstilo be a handsome man but Satyrs

were ugly creatures with horns and tails” (Shakespnel946: 19).

By giving description of figures from Greek mythgig Burian goes back to classical times
and classical works, which inspired humanists forgl What is more, gods of Greek
mythology had some features of “humans” had, ashis example, Hyperion’s being

handsome is in fact specific to humans. Needlessrtond, humanists felt closer to those
human like gods of ancient Greece, since they vireitrated by the strict rules of the

medieval church.
Footnote 60 and 61

In these footnotes, Burian refers to three of tlestnsignificant playwrights of antiquity
mentioned in the source text. The three Latin pléghts, Seneca; the playwright of
tragedies, and Plautus and Terentius; the playtgighcomedies have been the symbols of
humanism for hundreds of years. Although they werteeasily reached, Seneca’s tragedies
were so valuable for Italian humanists that, thagt heen searched for and found, and had
become models for many humanists such as LovatatL¢Mann, 2005:6). Rather than
having interest in political matters, Renaissanamanists who were “teachers, diplomats,
political propagandists, courtiers and bureaucratsheir personal lives, set their heart on
ancient literature aiming the “reform of individeahnd society”, therefore, “Cicero and
Seneca” became “their models” (Hankins, 2005:11LKe Seneca, Plautus and Terentius

had such an important position in Italian humanibat, even today, when students get an
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elementary level of Latin at schools, they immegliastart reading Trence and Plautus’s
comedies (2005, Jensen: 66-67).

In addition to introducing Seneca, Plautus and ftere as “the most popular” playwrights
of the classical times, Burian adds that Shakespiel@ntified hisThe Comedy of Errors
with Plautus’s plajMenaechmiBurian multiplies the influence of his footnotg équating

Shakespeare’s play with Plautus’s greatest workK&speare, 1946: 69).

“Plautus (241-187 BC) and Terentius were the mopufar Latin playwrights of comedies.
Shakespeare took Plautu¥4enaechmias an example in hifhe Comedy of Errots
(Shakespeare, 1946: 69).

Consequently, humanism began as a literary movemetite Renaissance, and literary
works of antiquity constituted the most importaattmf the origin of humanism. Reference
to the works of the distinguished playwrights osdical times; Seneca, Plautus and

Terentius correspond to making a reference to Reaace humanism.

4.2.3.2 Footnotes Related to Source Text Culture Rgions

By means of the 16 footnotes referring to the reflig of Western cultures such as
Christianity and Catholicism it is clear that Burigdloes not prefer to domesticate the
religious references into Islam which is the religof the target text culture instead he partly

gives detailed information about them.

Table 4.4 Footnotes related to source text cultuneligions

Footnote We learn that...
7 The language of the church is Latin
13 When it is the anniversary of the birth of Chreverything goes well,

and no one can do evil.

22 The sixth of the ten commandments in the Bibl&hou shalt not kill”

meaning, “You shall not murder”.

35 When a Christian is close to death, a priestlied for him to shrive
and bless him.
41 There is a famous Christian saint called Saattiék.




62 Jephthah said to the elders of Gilead “If ydetane back home to fight
against the people of Ammon, and the Lord delitleesn to me, shall |
be your head?”

99 In Anglican church the wedding vow of a bridélis __ take thee |
to my wedded husband, to have and to hold fromdhysforward, for
better for worse, for richer for poorer, in sickeesd in health, to love,
cherish, and to obey, till death us do part...”

103 There is an old oath.

108 The Torah refers to Cain who killed his brotAbel.

138 The tombs of the poor and villager were usuallyounded by grass.
Their names and ages were written on a stone anthef their tombs.

139 Christ has a story in a bakery where he tuigig ato an owl because
of her malicious intention.

30 &149 | Noblemen and kings were buried with theiosls, helmets, shields and
armors having pictures of their heraldries drawriram.

154 When a convict takes shelter in a religiousding, this person is
considered to be in the care of god, and can natrested.

158 When someone committed suicide, this person waseluio a tomb,
which was not blessed by the priest, since commgitsuicide was equal
to rebelling against god.

159 There cannot be a Christian ceremony for somegm intend and
drawn herself.

Footnote 22

67

On this page young Hamlet refers to the fact ihat forbidden by god to kill oneself. Right

after this, Burian acknowledges that for Christiand especially for Catholics it is a sin to

commit suicide. He also informs the reader thatdilkéh of the ten commandments in the
Bible is “Thou shalt not kill” meaning, “You shaibt murder” (Shakespeare, 1946: 19).

Although the source text does not speak of thectenmandments in the holy book of

Christians, Burian feels the need for giving thisr& information related to the religion of
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the source culture. Also by saying “the sixth @& ttn commandments” he arouses curiosity
for the reader to think and wonder about what theronine commandments are about.

So far, it has been shown that Burian, like alleothumanists, was eager to learn and
investigate into the unknown. He passes his cuyi@sid enthusiasm for learning to his
reader as well, especially by motivating them treabout everything related to Western

culture including its religion, which is an impantgpart of every culture.
Footnote 35

The ghost of the king remembers the time he wasdkivithout having an opportunity to
shrive. Right after that, Burian adds at the enthefpage that,

“When a Christian is about to die, a priest contekelp this person shrive, and he blesses
for him” (Shakespeare, 1946: 38).

Even a person who is familiar with European rehgiccan benefit from this detailed
information. If humanism requires knowledge of thiture it invigorates and religion is an
inseparable part of that culture, religious infotima in the source text should be presented

to the reader without any omission or change.

4.2.3.3 Footnotes with Western Culture Specific Efeents

Humanism was born in Italy and grown up in manydpean countries. Europe is the
homeland of humanism and humanistic values aradnidased on western values. Learning
about western culture of the time humanism emergegtie same time means learning about
the origin of humanism. Thus, by giving footnotettiag light to western culture specific
components, Burian implicitly illuminates humanisas well. His footnotes related to
western culture include information about westeadition, habits, history, idioms, old
songs, jokes, places, beliefs and law. They arediotogether as a whole in one group.
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Table 4.5 Footnotes with western culture specifielements

Footnote Cultural Element We learn that

37 A habit During the Elizabethan Period, pragnsiid that time
used to carry notebooks, and when they encountered
something important, they wrote it down to haveaklor
think about it later.

45 & 174 | A habit The noblemen of the time did rake off their hats even i
church or during meal.

47 An idiom The word “Fisherman” was used as aregfee to a jobber
man who was not honest.

63 A popular song Because of this song, Popniusfisad his own daughter
for his political aims.

90 A habit People used to have a couple of nicagvaritten inside
their rings.

106 Arule A document was valid only if it had akenpressed.

124 An old joke There is an old forgotten joke at@mmonkey and birds.

140 A special day Saint Valentine’s Day

150 A place There used to be a hot spring, whichdcturn a wood intg
rock.

172 A belief In Shakespearean Period, statesmésvbdl good
handwriting was an indicator of inferiority whick only
suitable for clerks.

173 A law Only the people who were close to orrdative of the
king could be a landowner or herd owner.

Footnote 37

By this footnote, Burian presents a cultural knalgie of Elizabethan Era. We are informed

that,

“Pragmatists of the Elizabethan Era used to caotgbooks and when they encountered

something important, they used to write it downhtve a look or think about it later”
(Shakespeare, 1946: 39).
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By explaining a habit of a group of people in acfe period, Burian recalls the

characteristic of a humanist man; intellectual aader to learn anywhere or at any time of
the day. “In order to think about it later” indieat that they did not accept something
immediately but thought about it later subjectibgpianalysis, in the same way European

cultures did before adapting humanist thinking.
Footnote 45

Via this footnote, the reader understands that wgax hat was a sign for courtesy and it

was a habit specific to noblemen.
“The noblemen of the time never took off their ha{Shakespeare, 1946: 48)

This footnote can be associated with humanism mthintroducing the reader with a
characteristic of European society and for haviegranection to a Turkish reform launched
by Atatlrk; the Hat Reform.

The Hat Reform of 1925 was among the reforms laethdbr the westernalized modern
Turkish Republic. It became the symbol of modeniizain appearance and thought, since
it was inherited from modern European countries, \@as replaced with turban and fez on

account of the fact that they were the clothes oining backwardness.

The time Burian translatddamlet was not many years after the Hat Reform. Histay
proven many times that big changes are not eaddptable. The year 1946 was 21 years
later than the reform probably when Turkish sociefs trying to put Atatirk’s Reforms
into practice. With such a reference to a Europe#dinire specific element in two footnotes,

Burian has a contribution to the Turkish Refornd anmehow to Turkish humanism.

By presenting and clarifying the European cultyrec#fic elements existing in the source
text, Burian familiarizes Turkish reader with westeulture instead of foreignizing the

reader to source text culture by domesticatingcthiiral elements in the text.

4.2 .3.4 Footnotes Related to “Drama” Genre

In order to comprehend the connection between hismeaind drama, it is necessary to have

a look into the history of “drama” before and dgriBhakespearean period.
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“Drama before Shakespeare was “an activity depgndimand serving to religion both in
England and almost all other parts of ChristianldfoNevertheless, the religious nature of
them changed in time, and nonreligious element® wesluded. Because the church had
already known that for religious education by dramh& first requirement was to make
society enjoy it. As a result, “there was needdiionging drama more fun”. As a result, “the
medieval drama gradually changed, and series afasa@merged, and four of them became
popular in English literature; York, Chester, Wakkf and Coventry” (Burian, 1955:3).

The subject matter of the plays also changed. tlitiad to plots concentrating mainly on

the Bible, “"experiences of saints were starteldgaold”, “performances were not only acted

in the church, but also outside of it”, “they were longer given by priests, amateur civil

people gave them” (Burian, 1955: 3).

“During the 14" and 1% century, English drama expanded its frame, amdralites
emerged as distinct from stories of the Bible awekl of saints”. They were imaginary plays,
“their characters were not religious or historibaloes, but moral beings such as laziness,
sedulity, modesty, pride, friendship and mercyifgaby me). Those parables andralites
gradually turned to dramas merely written for ftmthe Renaissance, when drama became
a matter of leisure activity, it had emancipatednfrthe church and secularized, and

Shakespeare’s plays were very different from tlaggbf the church (Burian, 1955: 4).

Although the exact time of Shakespeare’s worksatskmown, it is estimated that they
coincide to the time after the ®&entury when “drama had been secularizing” (Byrian
1955).

Shakespeare’s works has connection with humanigerims of the time they were written.
Because they do not correspond to medieval ageadoainave the properties of this period,
instead they have the characteristics of the disinte the Renaissance.

Sababhattin Eyuhkgu, one of the leading Turkish authors, academsiand translators, who
has also translated many works of Shakespearehasbghts the fact that Shakespeare is
“a poet of the public, not the church” or aristayraln his works, he uses a language, which
is “a combination of public language and classmddure”. He also adds that “it could not
be a coincidence that, Shakespeare became fameuBi@nch Revolution when “the notion
of human being” oriented towards the nation andothigic” (2000: 171).
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As a playwright of not religious but secularizingamha onwards the f6century, who

combines the language of public and classical 8gakespeare and his works are in a way

the symbol and representation of humanism. HereBithver Tanilli’'s words “Renaissance

raised the two peaks of world literature in England Spain; Shakespeare and Cervantes”

(1999: 64) will be more comprehensible after a shpnalysis of drama before and following

Shakespearean period.

Table 4.6 Footnotes related to “drama” genre

plays

Footnote Refers to We learn that
3 the theatre buildings | The theatre buildings of the time the play wastenitwere
and open- air theatres. For this reason, Shakespedtelad
Shakespeare the time of the day, in the text.
52 The main characters of the time were
Types of the main a) the king, b) a hero looking for an adventura gpung
characters lover d) a fool making people laugh at every t@na girl
telling lies when she forgets what she says
53 Types of theatre There were two types of theatres
companies a) Public b) private
54 The opposition The plays of the church defamed public plays. When
between theatre of the children acting in the plays of the church stadeting at
church and public public plays, they realized they fouled their ovash
55 The Globe Theatre It was the most popular pubgatre, which also put
Shakespeare’s plays on stage. Its symbol was Herakl
carrying the world on his back.
59 “Time” in Classical | Shakespeare’s modern plays are different thanl#ssical
plays and type of plays in terms of style.
Shakespeare’s plays
65 Boys acting for Boys acted instead of women, since women were not
women allowed to act during the time.
82 Herold in medieval | Herold was depicted as a curial and rioter antgi@lis

king in medieval plays of the church.
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83 Shakespeare ideas | Shakespeare reveals his own ideas about acting by
about acting reviving | transferring them into Hamlet’'s dialogue with Pojsn

in Hamlet
97 Murder of Gonzago | Hamlet makes an allusion to a play callddrder of
Gonzagdout mentions it as if its nameTse Mouse Trap
98 Chorus in Chorus was not used frequently in Shakespeareardper

Shakespearean Perioddramas. If used, one person used to serve as asctwor

dramas narrate the difficult parts of the plays.
101 Payments of the Actors did not get monthly money in return for thecting.
players Instead, they had a share.

Footnote 53

This footnote informs us that in Shakespearean, tilere used to be two types of theatres;
public theatres, and private theatres controllethbynoble class”. Moreover, we learn from
Burian’s footnote that each type of theatre hadwts playwright; some playwrights wrote
for public theatres, others for private theatred toey were in opposition with each other.
Burian adds that Shakespeare, a playwright of pubéatres, alludes to one of these private

theatres on this page.

“In addition to companies presenting plays to pyhihere used to be private companies
presenting plays to upper classes in ShakespetreanTheir playwrights were different
and those playwrights sometimes alluded to eacbro®hakespeare was a playwright of

public and here he alludes to one of the privatapgamies” (Shakespeare, 1946: 65).

Shakespeare refers to the actors of private tteeasra group of children who are to be called
novices who will work at private theatres until yH@come unable to sing since their voice

is cracked and later start working at public thea(Shakespeare, 1946: 65).

This footnote could be associated with humanismtwoe ways. Firstly, for giving
information about theatre, secondly, for underlinthat Shakespeare was a playwright of
public plays, and referring to private theatreSaagroup of children who came together and
formed a group after chanting at the church ofkihgdom”.
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To sum up, both the source text and Burian’s tedadl text and footnote has a humanistic
aspect since neither of them is on the side ofcthech or noblemen, but “public” and

“public theatres”.
Footnote 52

The amount of information to be found in this famtnis almost as helpful as a companion
for drama genre. The reader learns from the foettiwit, during the time, the main types of

characters in plays were:
. “The king
. A hero looking for adventure

a
b

c. Ayoung lover
d. A fool making people laugh at every turn
e

. A girl telling lies when she forgets what to sa$gh@kespeare, 1946: 64)

Footnotes also inform us that in addition to tharabters, the cast was not as crowded as

they are today, and each role was acted by a gpactbr.

By this footnote, Burian helps the Turkish reaaenp is not familiar with the drama genre,
to learn about it; its main characters, populaaity players. We should keep in mind that
one step for making Turkish culture familiar witbhrhanism was to familiarize it with the
drama genre belonging to western culture. ThusiaBig footnotes enlightening Turkish
reader about the drama genre which is new for tthemmishes the foreignness of the reader

to the text.

4.2.3.5 Footnotes Related to Western Countries/Natis

Burian refers to many European countries in histrfotes. Denmark, Germany, lItaly,
England and Norway are the countries he mentiomssifiootnotes. With the help of those
notes, we get a considerable amount of informagioout those countries; how they are

governed, how kings get the throne, their custdrabijts and even their fashion.

The translation activity of 1940s started with thepose of adapting the humanistic culture
of European countries into Turkish culture. Wesatimation and modernization of Turkey

depended on taking the West as a model. AnythingtalWestern countries is a part of their
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culture, and anything about them becomes a moddluikish society. By referring to the

European countries in his footnotes, Burian intduwestern culture to the reader.

Table 4.7 Footnotes related to western countries/tians

Footnote | Country/Nation We learn that
Mentioned

20 Denmark The throne did not descend from fathhaoh in
Denmark. Danish kings were chosen.

29 The Danish and German  The German and espebDiatiish were known to drink
a lot.

64 The Italian and English The Italian and espBchénetian women used to wear
wooden heeled shoes covered with leather, which was
not fashionable in England.

80 Norway, England and | Norway and England used to have separate kingdoms

Denmark but they had to pay tribute to Denmark.

134 Denmark and England England suffered fronptague lasting for almost
three centuries in Denmark.

181 The Danish The Danish king could vote for thetrking coming
after him, and his vote was very efficient.

Footnote 29

Burian adds this note following Horatio’s questimhich makes a reference to the king

drinking until late at night that night. He explaithat,

“Those days, the German and especially the Dame usually known to be drinking too

much” (Shakespeare, 1946: 31). Right after thidagiion, he makes a reference to an

extract from Othello.

“The English can hold their drink.. The Dane, Gemnaad fat Dutch cannot compete with
them in drinking” (Shakespeare, 1946: 31).



76

Thus, the reader is informed about Denmark, GeramainNetherlands and their inhabitants.
It is not concealed from the Muslim Turkish reatlet the mentioned European nations
used to drink a lot. In a translated text written & Muslim culture in which drinking is
forbidden by religion, Burian could have omittedstpart in the source text, but he prefers
to give the characteristics of the mentioned Euaop®ations in order to introduce them to
Turkish culture as they really are.

Footnote 181

In the source text when Hamlet is about to dieatm@ounces that he has chosen Fortinbras

as his successor. Right after that Burian inforimesreader that,

“It is emphasized one more time that kings of Derkweere elected and they could vote for
the following king before they die and their votetermined the result to a great extent”
(Shakespeare, 1946: 189).

The kings of Denmark were chosen in a rather deaticavay, and it is very different from
the way Ottoman kings came to the throne. With tb@note Hamlet’'s words become
meaningful for the reader and also they have aa at®ut the governance of European
countries during the time. In this footnote, Burtath presents the humanistic aspect of the

European culture and helps the reader to learn atmoat other cultures.

4.2.3.6 Footnotes Related to the “Renaissance”

Referring to the Renaissance is not any differeminfreferring to humanism when it is
recalled that humanism first emerged during thedigsance. Although there are not any
direct references to the Renaissance in the sdexteBurian refers to the Renaissance in

the following footnotes.

Table 4.8 Footnotes related to the “Renaissance”

Footnote Explanation

6 Horatio had university education. The Renaissanceed that, well-

educated men like him were suspicious of “clichpohion”.

21 Wittenberg was among the most prominent unitressof the Renaissanc

D

Period. Faustus and Luther were graduated fronether
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Footnote 6

In this footnote, Burian describes Horatio as sameea@ho received university education.
He also defines him as “aydin” which is compatiblgh a humanist person as it was
explained in the previous parts of this study. Mees, Burian reminds us that during

Renaissance, many men like Horatio were “suspicidutichéd opinion”.

“Horatio was a university graduate scholar. Thed®sance had proven that such men like
Horatio were suspicious of clichéd opinion. Horatiskepticism is apparent here when he
answers jokingly after realizing that he is notogruzed in the dark” (Shakespeare, 1946:
6).

Burian openly refers to the Renaissance in thisnime and urges the reader to remember
that Renaissance men learned to question dogma<leheés with the emergence of
humanism during the Renaissance. They did notaaything for granted without subjecting

it to examination and analysis.
Footnote 21

Shakespeare refers to Wittenberg in his text, amiaB gives a detailed explanation of the
mentioned university with a reference to the Resaise. He explains that Wittenberg was
among the most distinguished universities of thediesance and points out that two world

famous leaders Faustus and Luther were graduatedtfre University of Wittenberg.

“Wittenberg was one of the most popular universitéthe Renaissance period. The world
famous man of literature Faustus and Luther, thmder of Protestantism was graduated
from this university. We know that Wittenberg wasifided in 1502 and the story of Hamlet
takes place in Denmark in the eleventh century dudh chronological differences are
available in Shakespeare’s plays and they do net haportance for the play”.
(Shakespeare, 1946: 18)

It can easily be grasped why Burian refers to keuand Luther in connection with the
Wittenberg University. It has been pointed outhie tProtestant Reformation” part of the
study that, Luther was a leader who put an enthéddng lasting opposition between the
church and European society. For this reason, sttiame is associated with German

humanism. As to Faustus, he is Marlowe’s protaganisis Doctor Faustuswho also
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graduated from the Wittenburg University. Faussus man of curiosity, science, knowledge
and skepticism and thus, he is an emblem of thaiR&snce men.

All'in all, with a real and an imaginary charaatéosen, and a university founded in 1502,
a time coinciding with the High Renaissance Perdjan recalls humanism in every detalil

of the footnote, from the characters chosen taitheersity and the time it was founded.
Footnote 27
In this footnote, Burian explains a Christian ttemwt to the reader.

“Until quite recently, Christians used to serveddo their relatives and friends who visit a

house of a funeral after the ceremony” (Shakespé&ans: 22).

4.2.4 Findings

As a result of an analysis into Burian’s transhatmath regard to “Skopos Theory”, it can be
said that the “skopos” of the translation was &eining factor in Burian’s translation. He
“deliberately” got involved in the “translationatteon” that was started by the government

with the purpose of cultural renewal.

From the point of Vermeer’s “Skopos Theory” the rfamissioner” of the translator Burian
wasismetinonu, the President of the Turkish Republic. Asai been studied in this thesis,
the translation activity of 1940s was started wiith support of the government. It can also
be stated that the Minister of Education HasanYAicel was “commissioner”, too because
the First Publication Congress was organized by Moreover the group of translators who
came together at the Translation Committee andTia@slation Bureau were brought
together under his leadership. The “commission” \stated at the First Publication
Congress: to translate the most important westiassics into Turkish. The works to be
translated had already been decided at the FirktisfuPublication Congress as well. The
overall “skopos” of this translation activity andiBan’sHamlettranslation was to bring the
humanist thinking of the West into Turkish litenaupecause Yicel had already defined the
general aim of the translation activity during tengress by reminding that Turkey needed
to be “a prominent part of western culture and gimuand so they “had to translate the
previous and recent ideological products of contenamy world into its own language” and

therefore, “empower” itself by the “perception ahdught” of western world.
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For this reason, as an “expert” Burian knew howntegrate humanism into his own
translation. He had already had his own view of aoism which was also expressed in his
essays. His essays prove that he chose the pldyvwaigl the work to be translated in
accordance with his “skopos”. Burian believed thatrder to come to grips with humanism,
one had to be well-acquinted with classical culturBherefore, it is not surprising that
Burian chose to translate a work of drama genraumeas | have stated in this study drama
was a genre of the classical times. Moreover, faidh Shakespeare was “the master of”
this genre and his charactedamlet was a perfect model for a humanist human being.
Shakespeare’s text hosted plenty of allusions &elsand Roman cultures and they were
excellent tools for teaching the culture of anci@néece and Rome to Turkish society. In
short, both the playwright of the source text; Sisgeare and his plajamletwas the
symbol of humanism for Burian so by translating Kdspeare’sHamlet Burian

automatically took a step towards his “skopos”.

He criticized some authors for not paying enouténdion to their decisions of the author
and work to be translated. It can be deduced fleabove that the author of the source text

and the text itself may influence the degree afgdlation’s success in reaching its aim.

With his comprehensive knowledge about humanism \aadtern culture which were
discussed in this study in part 4, Burian includeghy humanistic clues in his translation
by means of prefaces and footnotes. Al in allait be concluded that some textual elements
like prefaces and footnotes can be used as mdmftoontegrating a specific way of thought
or ideology into a translation and for reaching tia@slator’s “skopos”.
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CONCLUSION

With reference to both the Italian Renaissance Ruttish history from theélanzimatto
1940s, it can undoubtedly be concluded that tréinslés the main tool for cultural renewal
and both the translator and translation have mepbgs in the adaptation of recent
movements or thought into a culture. As a resulth& analysis within the scope of
Vermeer’s “Skopos Theory”, it is not going to beowg to say that both the translations of
the classical Roman and Greek texts during the iRgarace and translation of the Western
classics in Republican Era during 1940s went beyoeidg “translated texts” from one
language into another. They served to a specifiopes”; goal. Both societies were
dissatisfied with the present state of their cesurDissatisfied with the medieval age
scholastic thinking which ignored human and lifeeamth, the Renaissance scholars found
the solution in going back to pagan Greco-Romatureilwhich put the human being in the
centre of the universe. Parallel with Europeanutalfrom theTanzimatonwards, Turkish
society became aware of the developments all ar@undpe and felt the necessity for a
cultural change. However the Ottoman Empire hadedoit s doors to renewal and
reformation. The only solution was to open the Bwipidoors to modern Western culture.
In short, both the European and Turkish culturesveiéssatisfied with their present condition

and they aimed to have a new “culture repertoiseineans of the translation activity.

As a result of an analysis of Itamar Even ZohaP®Iysystem Theory”, it can also be
concluded that the “actors” of culture plannerg/@amajor role in construction of a “culture
repertoire”. The culture planners of the RepubliPaniod Turkey; the Minister of Education
Hasan Ali Yicel and his friends, including OrharriBan; one of whom is the centre of this
study, “deliberately” launched the translation watyi of the Republic and “actively” took
part in it. They aimed to “import” a “culture rapa@re” by translating the western classics
into Turkish. Their aim was to bring the humanistywof thought into Turkish culture by
this “translated literature”. They were aware tthe Republican Turkish literary system
was “young” and under construction. The declindha Ottoman Emire was a “turning
point” for Turkish society. Therefore, after suckt@arning point”, cultural planners aimed
to replace the existing literature system which massatisfying for Turkish culture anymore

by a new contemporary one via “translation activity
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Finally, the analysis of Orhan Buriartlamlettranslation from Shakespeare may constitute
an example representing the practice of the culplamners. As a translator, Burian
integrated his own understanding of humanism ingttanslation in the prefaces and
footnotes. Therefore it can be inferred that pregsaand footnotes are two factors by which

the translator reflects his own perspective arabtto reach his “skopos”.
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APPENDIX

APPENDIX 1 Prefaces

1.1ismetinéni’s Preface for the Classics

“Eski Yunanlilardan beri milletlerin sanat ve filkinyatinda meydana getirdiklgaheserleri
dilimize cevirmek, Turk milletinin kdltirinde yeutinak ve hizmet etmek isteyenlere en
kiymetli vasitayl hazirlamaktir. Edebiyatimizdayatéarimizda ve fikirlerimizde istegimiz
yuksekligi ve gengligi bol yardimci vasitalar icinde yginis olanlardan beklemek, tabii
yoldur. Bu sebeple tercime Kkdilliyatinin kaltirimubpgyik hizmetler yapagaa

inaniyoruz”.
1.2Hasan Ali Yucel’s First Preface for the Classics

“Humanizma ruhunun ilk anlayve duyy merhalesi, insan vaginin en migahhassekilde
ifadesi olan sanat eserlerinin benimsenmesiyldahaSanatsubeleri icinde edebiyat, bu
ifadenin zihin unsurlart en zengin olanidir. Bunigimdir ki bir milletin, diger milletler
edebiyatini kendi dilinde, daha gtasu kendi idrakinde tekrar etmesi; zeka ve anlama
kudretini o eserler nispetinde arttirmasi, canlandsi ve yeniden yaratmasidste tercime
faaliyetini, biz, bu bakimdan ehemmiyetli ve megendavamiz icin miessir bellemekteyiz.
Zekasinin her cephesini bu tirli eserlerin hertgime tevcih edebilmimilletlerde
distincenin en silinmez vasitasi olan yazi ve onun méndemek olan edebiyat, butin
ktlenin ruhuna kadasgliyen ve sinen bir tesire sahiptir. Bu tesirdekt fee cemiyet ittisali,
zamanda ve mekanda butin hudutlar defigcak bir sglamlik ve yayginig gosterir.
Hangi milletin kitipanesi bu yonden zenginse oetilinedeniyet aleminde daha ytiksek bir
idrak seviyesinde demektir. Bu itibarla tercimeekatini sistemli ve dikkatli bir surette
idare etmek, Turk irfaninin en dnemli bir cepheguvvetlendirmek, onun gegdemesine,
ilerlemesine hizmet etmektir. Bu yolda bilgi ve ddegini esirgemiyen Turk
munevverleringikranla duyguluyum. Onlarin himmetleri ilesogene icinde, hi¢ gse,
devlet eli ile yuz ciltlik, hususi tebbdislerin gayreti ve gene devletin yardimi ilejrodért
bes misli fazla olmak tizere zengin bir tercime kitigraiz olacaktir. Bilhassa Turk dilinin,
bu emeklerden elde edécdiyuk fayday! diglintp desimdiden tercime faaliyetine yakin

ilgi ve sevgi duymamak, hi¢ bir Ttrk okuru icin mkim olamiyacaktir. 23-Haziran-1941".
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1.3 Hasan Ali Yucel's Second Preface for the Clagsi

“Dlunya edebiyatindan tercimeler” serisinin ilk 1€iglinde yer almy bulunan 6nséztimde,
bu eserin ortaya konulmasinda biyuk hizmet ve esnegkecen Tirk aydinlaringikran
duygularimi sdyledikten sonar onlarin himmetleriglgil icinde hi¢ dgilse Devlet eliyle
yuz ciltlik bir tercime kutliphanesine kaagaimizi kaydetmgtim. Cumhuriyetin on
sekizinci yil doniminde bu seriden 13, on dokuzuptwoniminde 27 ve yirminci yil
donimunde de 69 cilt eser yayinlanmak suretiyleyidda tahakkuk ettiriimesi diindlen

ilk program, iki bucuk yilda 9 fazlasiyle 109 altlbir kitiphanenin Turk okurlarina
sunulmasini mumkin kildi. Memleket yayin tarihinglercek bir hamle ve bari diye
vasiflandirilacak olan bu glizel neticeden dolayw, $erinin ortaya konulmasinda,
tercumeleri yapanlardan formalari katliyan arlgéattama kadar, himmetleri gecenlere tekrar
tesekkurd kendime bor¢ sayiyorum. Devletin bu alandakebbisini, yaptiklar geni
tercime basiniyle destekleyen hususi yayin kurumiar takdirle ve sevinerek anarim.
Cumbhuriyetimizin bundan sonraki yil déntmlerininr Harinde, “Dinya edebiyatindan
tercimeler” serisinde yuzer cilt eser yayinlanamamleket aydinlarina dnimuzdekisbe
yilda 500 kitabin Devlet eliyle armgan edilmesi, yayin programimizin yerine getiriimesi
gereken amacidir. Turk aydinlaringanu bilmesini candan isterim ki, bize, bu geni
programi gercekkgirme direktif ve cesaretini veren terciime serisiigg okuyucusu
ReisicumhurumuismetiINONU olmustur. Bes yillik programdaki 500 kitabi dahi az géren
Milli Sefimizin arzularini yerine getirmeyi bittn vazifelikadalarimla beraber milli bir

O0dev saylyoruz. 2-Mart-1944.
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APPENDIX 2 Footnotes in Burian’s translation Hamlet3

2.1 Footnotes Related to Ancient Greek and Roman Cultwas

2.1.1 Footnote 11

“Julius Caesar'in hayatini anlatirken Plutarkhos’adtlyledgine gore, Caesar’in
oliminden az sonar gokte gex gbzikmig, kuyruklu yildizlar peyda olny geceleri

sokakta ruhlar dokanis, giing isik ve sicaklik vermez olnsii
2.1.2 Footnote 23

“Hyperion denen gunyetanrisi cok giizel ve yadkli bir erkek olarak tasavvur edilirdi.

Satyr’lerse boynuzlu kuyruklu ¢irkin mahluklardi”.
2.1.3 Footnote 25

“Niobe, Yunan mitolojisinde yedi gl yedi kiz sahibiyim diye, Leto'nun kg@sinda
gururlanan bir kadindir. Leto, ptanr Zeus'tan yalniz tanri Apollo ile tanrica émtis’i
dogurmuwstu. Bunlar gazaba gelip oklariyle Niobe’nin ¢ocukta oldurduler. Bunun
Uzerine artik gozya dinmiyen Niobe de Zeus’'un emriylestiesildi. Yazin bu tgan

hep ya sizardi”.
2.1.4 Footnote 26

“Yunan mitolojisi kahramanlarindan Herakles iri yatev gibi de kuvvetliynyi Hamlet
kendi kuvvetsizigini onun gicuyle bir tezat olarak goésteriyor. Aymsbetsizlik anli

sanl babasiyle soytari kilikll amcasi arasinda vard
2.1.5 Footnote 32

“Efsaneye gore, Yunanistan’da Nemea vadisine maisaldn korkunc bir aslan vargni

ki viicuduna ne okler, ne girz tesir edermiNihayet onu Herakles Barak oldurmg”.

3 Not all the footnotes in Burian’s Hamlet translation are listed. Only the ones, which are studied in this
thesis are listed in the appendix.
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2.1.6 Footnote 33

“Yunan efsanelerinin cehennemindeki bir gol, nisgafi”.

2.1.7 Footnote 60

“Seneca ( ? £ O. 66), Latinlerin en tinlii tragedya yazicisidir”.
2.1.8 Footnote 61

“Plautus {. O. 241 — 187), Terentius ile birlikte, Latinleen (inlii komedya yazicisidir.
ShakespeareYanlglhklar Komedyasiicin onun Menaechmiadli komedyasini 6rnek

tutmustur”.
2.1.9 Footnote 66

“Yunanlilara mglup disip mahvolan Trovanin hiukimdaguwlarindan Aeneas bu
felaketten kagip kurtulduktan sonagisdigl tlkenin melikesi Dido’ya bitiin o macerayi
anlatir. Asagidaki kisim, Trovasehri alindiktan sonar hukimdar Priamos’un Achilles
oglu Pyrrhus tarafindan nasil dldurtfgint, bu manzara kasinda hiukimdar karisi
Hekabe’nin ne hale gelglni anlatiyor. Trova’dan kagindan, Roma’ya bgklik edecek
Latin kiralligini kurisuna kadar Aeneas’in gegigdlimaceralar. Latirsairi Virgilius'un
Aeneidadll destanina mevzu olgtur”.

2.1.10 Footnote 68

“Neoptolemos adiyla da anilan Pyrrhus, Yunanhl@rava'yl kazandiran tahta atin
icinde gizlenmyg olan kahramanlardandi”.

2.1.11 Footnote 69
“Pyrrhus oldurdgu zaman Priamos elligal babasi bir ihtiyardi”.
2.1.12 Footnote 70

“Bugiinkii yeri Hisarlik olan Trovasehrinin bir adi dailium yahut illion’dur;
Homeros'un destarliad da adini oradan alir”.
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2.1.13 Footnote 71

“Cenk tanrisi Mars’in kalkaniyla silahlari Cyelomenen tekerlek gozlii devler
tarafindan yapilngti”.

2.1.14 Footnote 84
“Latin efsanesinin Vulcan’i, tanrilarin demircigsiydi”.
2.1.15 Footnote 86

“‘Roma’ni buyuk diktatori kazangi zaferlerden sonra hikimdar adini da almak
isteyince, bglarinda Brutus ile Cassius bulunan, bigmhan parti tarafindan Pompeius
tiyatrosunda oldurdldi. Shakespeare burada dajsi@aesar diraminda da suikastl

Roma’nin millet meclisi olan Kapitol’da olngwgibi gosterir”.
2.1.16 Footnote 91

“Oyun — icindeki — oyunun dslubu asil oyununkindek farkli ve susludir. Oyundaki
kiral “Iste, biz evleneli otuz sene oldu” diygiee giing tanrisinin arabasinin deniz
tanrisinin ummanlariyle kara tanrisinin topraldtrafinda otuz defa dolargindan, ayin

gunsten odung aldi 1sikla dinyayr 30X12 defa aydinlgitndan bahsediyor!”
2.1.17 Footnote 100

“Hekat buydculerin tanricasiydi”.

2.1.18 Footnote 105

“Zalimligiyle anilan Roma imparatoru Neron annesini 06ldigtini Hamlet ise,

yaradilstan insanin kalbinde bulunan anne sevgisini unutistakniyor”.
2.1.19 Footnote 118

“Mercurius hem akliveris, kazang tanrisidir; hem de tanrilarin habercisBiimun igin

basligl da, sandallar da kanatlidir”.
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2.1.20 Footnote 167

“Shakespeare’in Roma tarihine ait oyunlar icin l&mtlg1 Plutarkhos,iskender’in
hayatini anlatirken: onwgok gizel pembe beyaz bir adam @dau, nefesinin ve teninin

cok ha bir kokusu bulundgunu, hatta bu tath kokunun elbiselerine de gimdisdyler”.
2.1.21 Footnote 169

“Yunan esatirinde son tanri nesliyle cenk eden kwveesil tanrilari Titaneg
dismanlarinin kalesi olan Olympos gaa yetsmek icin Pelion dgini yerinden sékip

Ossa dginin dsttine oturtmaya cginislar”.
2.1.22 Footnote 180

“Romalilarin mertlgi bende de vardir. Hayatin kiymeti kalmayinca ongangecip

Olmesini bilirim, demek istiyor”.

2.2Footnotes Related to Source Text Culture Religions

2.2.1 Footnote 7

“Kotlu ruhlart kovmak, iyi ruhlari garmak icin kilise dili, yani Latince korgacak biri
varsa o da Universitede okuygauna gore, Horatio'dur”.

2.2.2 Footnote 13
“Isanin dgumunun yildénima siralarinda”.
2.2.3 Footnote 22

“On emrin alticisi, “adam oldurmeyesin” der. Hiigaihlar ve bilhassa Katolikler intihari
gunah bilirler”.

2.2.4 Footnote 35

“Olim halinde olan Hiristiyanlara papazggdir. itirafta bulunarak giinah cikartirlar,
papazdan hayirdua alirlar”.
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2.2.5 Footnote 41

“Veli Patrick Arafa baktgl sOylenen bir Hiristiyan velisidir. Hayalet Araftgeldigi icin
hatirlanmg olabilir. Bir de, veliirlanda’dan biitiin zehirli hayvanlar suriip ¢ikagtmi
yeni Danimarka kirali, hayaletin tevsifince, zehbir yilan oldysuna gére onu yok

etmek emelinde olan Hamlet de bu velinin izinde dietin’.
2.2.6 Footnote 62

“Beni Israil hakimlerinden Jephthah bir cenge giderkenriagoyle demiti: “Ammon
cocuklarini elime dfiirecek olursan ben de Ammon cocuklariyle cenktéin iginde
doniste evimden beni kalamaya cikacak ilk kimseyi sana sunmak Uzere kurba
ederim.”ilk karsicisi kizi oldu”.

2.2.7 Footnote 99

“Anglikan kilisesi usullerine gore nikahta kadindesina “...buginden sonra hem daha
lyi, hem daha fena, hem daha zengin, hem daha fa&in hasta, hem sihhatli halinde

seni sevegem, sayacgim — 6lum bizi ayirincaya kadar...” diye s6z verir”.
2.2.8 Footnote 103

“Hamlet o zamanlar kullanilan bir yemini tekrarlpyiu elim hakki icindiyecesine,

karsisindakilerin sahtekagini disiinerek,su yankesici eller hakki icidiyor”.
2.2.9 Footnote 108

“Kardesi Habil'l oldirmesi tGzerine Kabil'in gradg haneti Tevragdyle anlatir: “Ve
Rab, sen nsliedin karindainin kani zeminden bana feryat ediyoriradi karindainin
kanini senin elinden almak igcingani acan zeminden melunsun, yerini timar
eylediginden sana bereketini daha vermiyecektir. Zemindeifve serseri olacaksin
dedi”.

2.2.10 Footnote 138

“Fakirlerin, koylulerin mezarlar ¢ok kere ¢imengtedi; yalniz ayak uclarina 6lenin
adini, yaini gosteren bir tadikilirdi. Ophelia’nin kendinde dglken séyledgi bu sarki

babasinin ¢cabucak ve gizlice gom@didisunulirse, busbutin sagmagdeir”.
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2.2.11 Footnote 139

“Isa bir finna giderek biraz ekmek almak istgmEkmekcinin karisi hamur
yoguruyormu, hemen firina bir pargcasini atigipnmeye balamis. Ama kizi, parca ¢ok
blyuk diye cikgip epeycesini geri almasina sebep ainBununla beraber firinda kalan
parca gittikce bliyumeye flamis; o kadar ki kiz haykirngi Herhalde cikargh ses
baykuunkine benziyormgiki Isa da onu cezalandirirken bayd&gevirms”.

2.2.12 Footnote 30
“Danimarka kirallarini zirhlari ile gdmmek adegihi
2.2.13 Footnote 149

“Soylu kisilerin mezarlarina ngferleri, kiliclari, zirh takimlari, Gzerine hususarak

armalarinin resmi yapilmkalkanlari konurdu”.

2.2.14 Footnote 154

“Dini binalara sginan suclular Tanrinin himayesinde sayilir ve yakamazlardi”.
2.2.15 Footnote 158

“Intihar edenler Tanriya kargelmi sayildiklari icin Hiristiyan mezarliklari gna,

papaz tarafindan takdis edilmeanbir mezara gomaltrlerdi”.
2.2.16 Footnote 159

“Cenazenin Hiristiyan merasimiyle gémulebilmesini¢iendini bile bile bguimaya
birakmg bir insana dgil, kurtulmak icin calgmasina rgmen b@ulmus bir insana ait

olmasi lazim gelgiine gore bu cenazeye merasim yapilamaz”.

2.3Footnotes Related to Western Culture Specific Elenmés

2.3.1 Footnote 37

“Elizabeth devri bilgicleri okurken yahut kogwrken rastladiklari veciz yahut muihim
sozleri, daha sonra kullanmak veya Gzerindgidinek icin yanlarinda dajardiklari bir

deftere gecirirlerdi”.
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2.3.2 Footnote 45
“O zamanin asillersapkalarini bglarindan hi¢ ¢ikarmazlardi”.
2.3.3 Footnote 47

“Balikcl tabiri o zamanlar ahlaksiz aracilar iciallanilirmis. Hamlet, bu s6zi “Beni
anlamaya, kafamin icindekileri gtenmeye cajtyorsunuz” demek isteyerek de
kullanms olabilir. Zaten bundan sonraki s6zleri hep sacya&ut birden fazla tefsire

elverisli gozuken sozlerdir”.
2.3.4 Footnote 63

“O zaman halk arasindagizette olan bigarki. Hamlet cgtugu zaman byarkilardan
zemin ve zamana uygun Yyerleri sdyleyivermek itipalddir. Bu tirki munasebetiyle

Polonius’un kendi siyasetine kizini kurbangttiatirlanmalidir.

2.3.5 Footnote 90

“Eskiden yuzuklerin icine gesimanali birkac kelimelik s6zler kazilirgis
2.3.6 Footnote 106

“Evrak ancak muhrin basilmasiyle muteber olurdu”.

2.3.7 Footnote 124

“Bugun unutulmy bir fikra olacak. Anlailan: bir maymun, icinde klar bulunan bir
sepeti alip dama cikgiorada sepeti acinca ar ucup gitmg: o da sepetten ¢ikan her

sey ucuyor sanarak icine girgnsonra sicrangive tabii kafasi kirilngi’.
2.3.8 Footnote 140

“14 subata rasliyan veli Valentin guni ¢tar s6zde gerini secerlermyi. Buna uyarak,

bekar kizlarla erkekler de bugiini kendilerigesecmek icin bayram guni yaptar”.
2.3.9 Footnote 150

“Shakespeare’in kasabasindan uzak olmiyan bir yedienu talastiran bir kaplica

varmg. Boyle sular cisimlere nasil mahiyetlerinigigiriyorlarsa dylece halkin sevgisi



95

de Hamlet'in kusurlarini kusur olmaktan ¢ikariygriginliklarini akillica hareketler

olarak tefsir ediyor”.
2.3.10 Footnote 172

“Shakespeare zamaninda devlet adamlari guizel yazegk katiplere yasa asagilik bir

Is sayarlarmy”.
2.3.11 Footnote 173
“Bir kimse arazi ve davar sahibi, yani zengin isatlak Kiralin yakini olur”.

2.3.12 Footnote 174

“O zamanlarsapka yemeklerde, hatta kilisede bile ¢ikarilma2dgiller yalniz huzura

ciktiklarr vakit balari acik bulunurdu”.

2.4Footnotes Related to the Drama Genre

2.4.1 Footnote 3

“O devir tiyatrolarinin Gstl acik ol@gu icin Shakespeare, vakanin guinini hangi

vaktinde gecirdiini metin iginde belli eder”.
2.4.2 Footnote 52

“Bu ve daha sgegidaki sOzler o gunin oyuncu kumpanyalari hakkinda épeyce
aydinlatmaktadir. Cisimlerin gblgesi saymak lazimdi

Bu sbzlerden, hem, o devir oyunlarinda raslanati be$l tipleri dgreniyoruz: a)
hikimdar, b) macera gade dolgan yigit, c) gen¢ &k, ¢) aksilgi ve inatcilgi
yuzinden bg@na tirll gler gelen huysuz, d) ikide bir firsat bulup halkidjiren soytari,
e) soyliyeceklerini unutursa uyduran kiz. Hem degimki gibi kalabalik olamiyan o

kumpanyalarda her tipi muayyen bir oyuncunun cahlahzini anliyoruz”.
2.4.3 Footnote 53

“Shakespeare zamaninda halka temsiller veren kuyapendan bgka, kibar sinifin

himayesinde hususi kumpanyalar turgmiHer iki tarafin da ayri ayri yazicilari vardi;
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bu yazicilar arasinda yazi ile saia ¢ok olurdu. Halk tiyatrolarinin yazicisi olan
Shakespeare burada o hususi tiyatrolardan biringral(kk Kilisesinin ilahici

cocuklarindan toplanan kumpanyaya) aayor”.
2.4.4 Footnote 54

“Cocuklarin sesleri bozulunca kilise korosunda kedalar. Kilisenin korosundan
ayrilmak demek kilisenin oyuncu kumpanyasindan galmaalari demektir. Fakat
cocukluklarinda oyunculuk ettiklerine gore, blyutkiksonra da oyunculuk megiee

atilmalari ¢cok muhtemeldir. O vakit halk kumpanyaia girince anliyacaklardir ki,
vaktiyle, halk kumpanyalarina c¢atan oyunlarda oyalden kendi kuyularini

kazmglardir”.
2.4.5 Footnote 55

“O sirada en ¢ok gdet goren ve Shakespeare’in de oyunlarini oyniyantiyatrosu

Globe tiyatrosu, bunun alameti de sirtinda dinyayyan Herakles resmi idi”.
2.4.6 Footnote 59

“Klasik tertipte oyun yazanlar vakanin, arasinaaaylahut seneler giren sahnelerden
degil bir gun icinde gecen hadiselerden kurulmasinan(yzamanda birlge);
birbirlerinden uzak bgka baka yerlerde dg@l ayni yerde ge¢cmesine (yamekanda
birli ge); esas vakanin angiédmasinda lizumlu olmiyan ek vakalarla gégtilmeyip yalin
birakilmasina (yanmevzuda birge) dikkat ederdi. Shakespeare, bu klasik 6lgtlere

baglanmayarak, romantik yahut modern denen tertiptgkinu yaratnytir”.
2.4.7 Footnote 65

“O zamanlar kadinlar sahneye cikmadiklari icin kadbllerini aslan ¢ocuklar “kadar
kadin rollerinde oynayabilirlerdi. Sesleri cataiteca, tipki fazla catalfanca gecmiyen

Elizabeth altinlari, onlar da ge¢cmez olurlardi”.
2.4.8 Footnote 82

“Ortacazin kilise oyunlarinda Herold hem zalim, hem guréltobir din digmani

hikimdar olarak canlandirilirdi”.
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2.4.9 Footnote 83

“Hamlet'in oyuncuya bu nasihatlari Shakespeareymreuluk hakkinda ileri strgi
en acik ve etrafli fikirlerdir; bu bakimdan ¢ok etraiyetli bilinir”.

2.4.10 Footnote 97

“Oyunun adi Hamlet icirfare kapan) yoksa asil adinitGonzago’nun Oldurilmesi

oldugunu biliyoruz”.
2.4.11 Footnote 98

“Shakespeare devri dramlarinda koro seyrek kullanlKullandgl zaman da bir ki
bu isi gorip ve umumiyetle oyundan agilamiyacak yerleri, mesela, perdeler arasinda
gecenseyleri anlatirdi. Hamlet, Lucianus’u tanimakla &ir is gérmis oluyor. Kukla

oynatilirken de hasnede biri oturur, olup bitensayirciye izah ederdi”.
2.4.12 Footnote 101

“Hamlet, bir gin olup oyuncu kumpanyalarina girnigtkyecek olursa bunun (belki de
elinde oynanan oyunun yazma nishasi var ve onglkatisralari kastediyor) taylu bir
sapkanin ve suUsli ayakkabilarin onu kabul ettirmggtecegini séylemg oluyor. O
gundn ¢gu oyunculari aylik dallerdi; ehliyet gbre kumpanyanin yarim, yahut bir,

yahut iki hissesine sahiptiler.

2.5Footnotes Related to Western Counries/Nations

2.5.1 Footnote 20

“Danimarka tahtina kirallar secilerek gecerlerdiyiece kiral Hamlet'ten sonragiu
degil kardesi kiral olmwtu. Fakat kiralin, sghiginda verdgi reyin kiymeti olacgl bu
sOzlerden ankaliyor”.

2.5.2 Footnote 29

“O zamanlar umumiyetler Germenler ve bilhassa Dankalilar ¢ok icki icmekle
anilirdi. Othello’dakiu s6zler dikkate deer:
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lago — Oralilar ingiltereliler) icki icmekte ¢ok yaman. Danimarkahl Almanlar,sis
karinli Hollandallar..ingilizlerin yaninda hig kalirlar”.

2.5.3 Footnote 64

“O zamanlaritalyan ve bilhassa Venedik kadinlari gayet kalimtaaan yahut deri
kapli tahtadan tabanlikl iskarpinler giyerlesnBu modangiltere’de pek yaylimargsa
da tiyatrolara girnsti.

2.5.4 Footnote 80

“O zamanlar Norvec¢ vdngiltere ayri birer kirallik olmakla beraber Daniteya

haracla bghydilar”.
2.5.5 Footnote 134

“iki Gic asir suren Danimarka salginlargiltere’ye cok sindirmti. Kiral, Ingiltere’nin
hem yeni yenildii ve harp acisini unutmag) hem de eskiden beri Danimarka’dan

yilgin olduzu igin, kendisinin s6zunu tutag@&a guveniyor”.
2.5.6 Footnote 181

“Danimarka’da kirallar secilmekle beraber, tahttkkalin sgliginda rey verebilecg,

reyinin de &ir basacgl bir kere daha anlatiimpluyor (bak: not 20)”.
2.6 Footnotes Related to the Renaissance
2.6.1 Footnote 6

“Horatio Universitede okumu bir aydindir. Renaissance bdylelerinin ¢gunun,
bellenmi kanaatlere sipheyle baktiklarini gostergti. Horatio’nun stpheciligi,

karanlikta iyi secilmedgini anlayincagaka olarak vergi bu cevapta kendini gosteriyor”.
2.6.2 Footnote 21

“Wittenberg Renaissancedevrinin en Unla Universitelerindendi. Efsanesinyhi
edebiyatina gecen Faustus ile Protestakliran Luther bu Universiteden yetiislerdi.

Gerci Wittenberg 1502 yilinda kurulgtur; Hamlet hikayesi ise on birinci asir
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Danimarka tarihinde gecer. Fakat oyun igin ehemtnhigémiyan bu turli zaman
ayriliklarn Shakespeare oyunlarinda agildir.
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